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MOTTOS 
 
 
 
“Books may not change our suffering, books may not protect us from evil, books may 
not tell us what is good or what is beautiful, and they will certainly not shield us from 
the common fate of the grave. But books grant us myriad possibilities: the possibility 
of change, the possibility of illumination.” 
 
(Alberto Manguel) 
 
 
“Fiction is the lie through which we tell the truth.” 
 
(Albert Camus) 
 
 
“You don’t have to be gay to be a supporter. You just have to be human.”  
 
(Daniel Radcliffe) 
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Abstract 
 This research aims to identify the homosexual identity development of an 
Edwardian gentleman named Maurice Hall depicted in a novel entitled Maurice, 
and to explain how the identity development helps him confirm his sexual identity 
while living in a strict heteronormative and homophobic Edwardian England. To 
answer the objectives, this research employed the theory of homosexual identity 
development by Eli Coleman. 
 This research is qualitative in nature and a descriptive-qualitative method 
is used to analyze the data. The main source of this research is a novel entitled 
Maurice by E. M. Forster. The data are some expressions related to stages of 
homosexual identity development undergone by Maurice Hall and the way it is 
represented in the novel. The data analysis was conducted through six steps: 
reading and re-reading, noting, identifying, classifying and categorizing, 
analyzing and interpreting, and making interpretation between the description of 
the data and the theory. To obtain trustworthiness, the researcher used peer 
debriefing method.  
 The findings of this research show that there are five stages of homosexual 
identity development undergone by homosexuals seen through the life of Maurice 
Hall in his adolescence period, which are pre-coming out, coming out, 
exploration, first relationships and integration. The illegality of homosexuality in 
Edwardian England affects how Maurice surpasses each stage. The fear of being 
prosecuted and losing his place in society results in negative self-esteem in his 
early stages of identity development, indicated by serious mental illness such as 
depression, anxiety disorders, and suicidal thoughts. In the more integrated 
identity, the self-acceptance of his homosexuality helps Maurice to be 
psychologically prepared in dealing with social stigmatization. 
 
 
 
 
 
Keywords: homosexuality, homosexual identity, identity development, Edwardian 
England, Maurice 
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CHAPTER I 
INTRODUCTION 
 
A. The Background of the Study 
Sexuality is an important part for humans. Beyond the purpose to reproduce, 
sexuality is about how people see themselves and how they physically relate to 
others. It is about the way a person expresses himself or herself sexually. Sexuality 
involves a person’s feelings and sense of identity, a self-recognition of one’s sexual 
behaviours. It also involves sexual experiences, thoughts, and fantasies. Sexual 
identity and sexual behaviours are closely related to each other. Sexual identity refers 
to an individual’s conception of themselves sexually, while sexual behaviours refer to 
the sexual acts performed by the individual.  
Sexual identity can be challenging for some people because of the 
stigmatization they receive if their sexuality is considered something “unnatural” by 
the existing norms. Some people worry about their sexual identity. The main reason 
is that it receives prejudices from other people who disagree with it. Society expects 
that men should only marry to women for the sake of reproduction, dogmatizing and 
saying that being heterosexual is the only acceptable and proper social and sexual 
behaviour. It is a taboo to have non-heterosexual identity. This heteronormative view 
becomes the law in society that claims heterosexual identity is the only acceptable 
form of sexual identity. If people want to live in the society, they have to follow this 
social norms. 
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The existence of homosexuality has put the rigid social norms to a challenge. 
Homosexuality is sexual attraction between members of the same sex and it is 
perceived to be a problem for society. It is regarded as an abnormality. For ages, it 
has been considered as a horrible sin, a psychological condition and a common 
ground for torture. Prior to 1973, The American Psychological Association decided to 
put homosexuality in the Diagnostic Standards Manual because it was “classified as a 
sociopathic personality disturbance” (Murphy, 1992:517). Furthermore, 
homosexuality, sometimes, is associated with child abuse and paedophilia. By 
exposing their children to homosexual adults without any supervision, parents fear 
their children will receive carnal molestation and rape that will make them 
homosexual themselves.  
Homosexuality exists on all types of society throughout history, among 
people in every social class. In some conservative ones, it stays hidden, almost 
invisible because of its indifference is disapproved by the normal conventions 
formulated by society. It is a stigma label. When someone is called ‘homosexual’, it 
means that he/she is being degraded, denounced, devalued or treated as different 
(Plummer, 1975:175). On the worst-case of scenario, homosexual people can be 
executed, leaving them with no option but pretending they are heterosexual.  
One society regarding the existence of homosexuality with prejudices is 
Edwardian England. Edwardian Era in Britain is the period that covers the reign of 
King Edward VII from 1901 to 1910.  It is a period in which the British class system 
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was very rigid (Hynes, 2003). Britain was divided into the upper class, the middle 
class and the working class. The very wealthy elite class usually did not need to 
work. For the comfortable middle class, most members worked in professions or had 
their own business, while the majority of the poorer working class worked as servants 
or labourers.  
The early 20th century of England was not a friendly place for homosexual 
people to live. The practice of homosexuality itself was quite well-known since 18th 
century Britain when some gay men were regularly arrested for performing buggery 
(Norton, 2006). However, under the reign of Queen Victoria (1837-1901), a strict 
code of ethics and morals was constructed. The discourse on homosexuality, or even 
sexuality, was barely visible and avoided in public up until 1967. The act, together 
with other deviant deeds such as incest and rape, was punishable by law. Michel 
Foucault in his History of Sexuality (1978:3) states as follows. 
On the list of grave sins, and separated only by their relative importance, 
there appeared ... rape, spiritual or carnal incest, but also sodomy, or the 
mutual “caress.” As to the courts, they could condemn homosexuality ... 
What was taken into account in the civil and religious jurisdictions alike was 
a general unlawfulness. Doubtless acts “contrary to nature” were stamped as 
especially abominable, but they were perceived simply as an extreme form of 
acts “against the law”. 
Despite the strict law constituted by the authority, the homosexual acts 
existing among some people in the period were tolerated as long as it was kept 
discreet and, if it was possible, secret. Sean Brady in his Masculinity and Male 
Homosexuality in Britain, 1861 – 1913 (2005:2) depicts the existence of 
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homosexuality in Victorian and Edwardian England amid some people as mentioned 
below: 
Homoeroticism was implicit in many masculine friendships in the period. 
Late Victorian and Edwardian society tacitly accepted situations that were 
full of potential for sex between men, as long as these were not alluded to in 
public discussion. When exposed in sexual scandal, institutions of authority 
and newspaper journalists presented the ‘unnatural crime’ as exceptional. 
 
Homosexual offences were considered a very serious crime if the sexual scandal went 
public. The reason why homosexual offences were prosecuted is based on a moral 
intention. English society wanted to eradicate immorality and the government wanted 
to establish a moral standard, supporting sexual restraint and a strict social rule. 
Prosecutions came from three main sources: the efforts of the magistrates who haunt 
homosexuals, groups of gentlemen who were against sodomites, and ordinary people 
who had antipathy feelings towards homosexual behaviour. 
The 1885 Labouchere Amendment to the Criminal Law Amendment was 
introduced by Henry Labouchere, an MP, which would punish everyone who acted 
sex between men (David, 1997:17). The law forbade homosexual people to show 
their true sexual identity. To ensure their social status, homosexual people created a 
fake relationship with the opposite sex, and denied their real sexual orientation or 
remained in celibacy. Even worse, middle class homosexual people often received 
blackmails and threats for money from strangers they had an affair with, putting them 
in a more difficult situation.  
Not only was the homosexual act punishable by law, but homosexuality was 
also considered as a sexual irregularity, a mental illness, a deviation, and a contagious 
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disease needed to be treated and healed. Medical treatments and educational controls 
were organized. Society looked for helps to eradicate this deviance, from moralists 
such as priests to doctors and therapists with a hope that people living with this 
anathema can be put on the straight path. Michel Foucault in his History of Sexuality 
(1978:35) states as follows. 
Through the various discourses, legal sanctions against minor perversions 
were multiplied; sexual irregularity was annexed to mental illness; from 
childhood to old age, a norm of sexual development was defined and all 
possible deviations were carefully described; pedagogical controls and 
medical treatments were organized; around the least fantasies, moralists, but 
especially doctors, brandished the whole emphatic vocabulary of 
abomination.  
 
A notion saying that homosexuality is a mental illness leads to a conclusion stating 
that it is something which can be “cured”. Homosexuals received several treatments 
such as prayer and spiritual interventions, hypnotism, and castration.  
The inappropriate value around the issue of homosexuality made people not 
keen to talk about it, causing the lack of awareness and the information about 
homosexuality became very limited within Edwardian England society. For example, 
what they did not know is that homosexuality had been an undeniable part of them 
long before the word ‘homosexuality’ itself was invented by Karoly Maria Benkert, a 
German psychologist, in the late 19th century (Pickett, 2011). Its practices were 
known in Ancient Greek, mentioned and written in Plato’s Symposium, and has been 
living through the story of Sodom and Gomorrah recited in the Bible up until now.  
The lack of awareness and information made heterosexual people in 
Edwardian England easy to put a judgmental and condescending view on 
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homosexuality. It triggered a homophobia, an intolerance, irrational hatred and fear, 
which was usually related to religious doctrines. Mockery and seclusion were two 
most common homophobic attitudes performed within the late 19th and early 20th 
century society. Because of the manifestation of strict heteronormative values, the 
homophobic attitudes from the society, and the stigma attached to homosexuality, 
many homosexuals had psychological disorders such as stress, depression, and a 
tendency to commit suicide. Homosexual males were considered having a lack of 
masculinity, which is something to be ashamed of. Even worse, the homophobic 
attitudes turned more extreme when homosexuality is viewed using religious dogma. 
This statement is supported by Florence Tamagne in her book, A History of 
Homosexuality in Europe (2006:208), where she mentions: 
In Western, Christian civilization, the attitude toward homosexuality was 
above all a function of the religious discourse. Sodomy, a “gratuitous” 
practice, “unnatural,” was unacceptable ... Religious condemnation was one 
of the reasons most frequently cited to justify homophobia.  
 
Some passages in the Old Testament, i.e. Leviticus, condemn homosexual acts. 
Leviticus (20:13) states that if a man lies with a mankind, as he lies with a woman, 
both of them shall be put to death; and their blood shall be upon them. It is an 
abomination (Leviticus, 18:22). The fear of being judged, secluded, and rejected by 
family members and societies had put gay people in Edwardian England to hide their 
true identity. Sometimes, they turned into a homophobe themselves. They forced 
themselves to hide inside the closet and lock it tight.   
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The phenomena revolved around the issue of homosexuality have been 
repeatedly mentioned in literary works. Literature as a part of culture has a power to 
change misconceptions about homosexuality. Literature tries to depict this taboo 
phenomenon, and slowly shifts the blind dogma so that society will have a better 
understanding and a new perspective regarding the issue of homosexuality. One of 
those works that illustrate a controversy over homosexuality is a novel written by 
E.M. Forster entitled Maurice. It tells a story of a young gentleman named Maurice 
Hall who has to live with his homosexual identity. Maurice comes from a notable 
middle class family. He slowly discovers who he is and gains a self acceptance of his 
own sexual orientation. In a highly structured Edwardian society, Maurice is well 
aware of his status and has to struggle with his role in society. He knows that his 
homosexual feeling will cast him out of the society and even make him a criminal. He 
has to hide his sexuality and experiences an intense fear if someone knows his secret. 
Maurice shows the life of a gay man in Edwardian England and some negative 
reactions affecting him physically and mentally.  
The most fascinating thing about literature is its portrayal of human beings, 
their relationships with themselves and with people around them. Bernard J. Paris, in 
his Imagined Human Beings: A Psychological Approach to Character and Conflict in 
Literature (1997:6) states that literature is about human beings, human relationships, 
and human experiences and one of the primary appeals of great literature has always 
been its portrayal of characters who seem to be of the same nature as ourselves. Paris 
then adds that a certain psychological understanding of these characters makes them 
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more fascinating. The application of formal psychology to explore literary problems 
is also proposed by Norman N. Holland. Holland (1990:29) states that psychological  
criticism, a literary theory that uses formal psychology to analyze the writing and 
reading and content of literary texts, is “the first efforts ...  to create experimental, 
clinical, or “scientific” psychologies ... about the nature of the human.” 
Hence, the issue of homosexual identity in Edwardian England portrayed 
through Maurice is critical to be discussed using a psychological approach especially 
because of the significance of this problem. The misconception on homosexuality is 
considerably high. Information about it is very limited in some conservative society. 
If it even exists, it only focuses on how wrong homosexuality is and consists only of 
urges to not performing the deviant act. The discussion about homosexuality in 
literary study can provide a better understanding and a new perspective for readers to 
see this phenomenon. New insights and neutral information regarding homosexuality 
are expected to be able to enrich their mindsets, to stop prejudices, bullying, and other 
homophobic attitudes existing in the society. This discussion also serves as an 
educational resource for readers. Readers can learn the life of homosexual people, 
who they are, what they want as a human being and what ruckus happening in society 
regarding this issue. Readers also can see prejudices and rejections gay people in 
Edwardian England had to deal with. 
 
 
9 
 
B. The Research Focus 
This research signifies a compelling goal in providing a comprehensive 
psychological and sociological theoretical explanation of the implication of 
homosexual identity development undergone by Maurice Hall, a young Englishman 
who is growing up as a gentleman in Edwardian England society as reflected in E.M. 
Forster's Maurice. This research focuses on the process of homosexual identity 
development a gay person needs to endure by living in a strict, religious, class-
focused society and how the homosexual identity development helps him confirm his 
sexual identity. This research identifies the homosexual identity development in the 
novel Maurice by pointing out what kind of homosexual identity development 
experienced by Maurice Hall, as a representative of gay people, who lived in 
Edwardian Era that can be observed through E.M. Forster's Maurice.  
The story portrays the life of Maurice Hall who has to struggle on his role in 
society and his own sexuality. Being a homosexual in Edwardian period was not an 
easy thing because it was the time when any act of homoeroticism was punishable by 
law. Not only can Maurice be sentenced to jail, but by living and accepting his own 
sexuality, he is also exposed to losing his role as a middle class gentleman. After 
identifying the homosexual identity development of Maurice Hall, this research 
explains how the homosexual identity development helps him confirm his new sexual 
identity.  
Hence, to scrutinize the problems above, this research applies Eli Coleman’s 
theory of Homosexual Identity Development to describe identity progress 
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experienced by Maurice Hall that consists of 5 stages: pre-coming out, coming out, 
exploration, first relationship and integration.  
C. The Formulation of the Problems 
Based on the problems identified above, the formulation of the problems is 
mentioned as follows. 
1. What is the homosexual identity development undergone by Maurice Hall? 
2. How does the identity development help Maurice confirm his homosexual 
identity? 
D. The Research Objectives 
Based on the formulation of the problems, the objectives of this study are mentioned 
as follows. 
1. To reveal the homosexual identity development experienced by Maurice Hall. 
2. To show how the identity development helps Maurice confirm his 
homosexual identity. 
E. The Research Significance 
 The significances of this study are mentioned as follows. 
1. Theoretically, this research can enlarge the field of literary study especially 
about some issues related to homosexual identity development in literary 
texts.  
2. Practically, this study can be used as a source or a reference for other studies 
on psychological criticism and literature. 
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CHAPTER II 
LITERATURE REVIEW 
 
The prominent aims of the research are to identify the homosexual identity 
development undergone by Maurice as a representation of homosexual Edwardian 
gentlemen portrayed in E. M. Forster’s Maurice and to explain how the identity 
development helps Maurice confirm his homosexual identity. 
This chapter discusses the background knowledge that will be useful to 
give a better understanding about the issue in this research. Some of the 
background knowledge given in this chapter is the relation between psychology 
and literature, psychological literary criticism as an underlining theory for 
applying a formal psychological approach to analyze literature, sexual orientation 
and identity, Coleman’s homosexual identity formation theory, and the previous 
research findings. Coleman’s homosexual identity formation theory which 
consists of five developmental stages is applied to analyze the phenomenon of 
homosexual identity development undergone by Maurice as a representation of 
homosexual Edwardian gentleman. Besides Coleman’s homosexual identity 
formation theory, brief explanations that include homosexuality in biological 
perspectives, social political background of the setting of the story and the writer 
and his literary work are given to get more understanding about the significant 
issues in this research. 
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A. The Relationship between Psychology and Literature 
To understand the relationship between literature and psychology, it is 
better to know the definition of each discipline, as well as to discern how each 
discipline affects each other first. Etymologically, the word “psychology” comes 
from the Greek words psyche, which means “life, soul, mind”, and logos, which 
means “explanation” (Harper, 2005). In short, psychology refers to the study of 
the soul or mind. The American Psychological Association (APA) defines 
psychology as an academic and applied discipline that involves the scientific 
study of mental functions and behaviours. Its primary goal is to understand 
individuals. Psychologists attempt to understand the role of mental functions in 
individual and social behaviour.  
The word “literature” is etymologically derived from the Latin word 
literatura/litteratura which means “learning, a writing, grammar” (Harper, 2005). 
There have been various attempts to define what literature is. It is mostly because 
the word literature is a “culturally relative definition”; and prior to eighteenth 
century, literature in Western Europe was indicated as all books and writings 
(Leitch, 2010:28).  
To understand the indirect relationship between literature and psychology, 
Dudek has another definition of literature. According to Dudek (1997:72), literary 
works are “the product of the mind, a peculiar by-product of the human 
psychological make-up”. The source of every work of literature is in a human 
individual, and that individual is in a particular state of mind and motivation. 
Literature represents the psychological assumptions of its creators, and literature 
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is realized through the psychological assumptions of its interpreters. Dudek 
(1997:19) adds how literature has relation with the author and the world the 
author lives. 
A work of literature is wonderful, complex, psychological entity. It 
has relation, first, to the private biography of the author. It is 
translated readily, usually by the author himself, into a statement 
about the problems of his own age, and of the world he lives in. It will 
be applied, later, to other times and other ages. It is never merely a 
literal statement or representation; it is always literary, that is an 
object of contemplation and communication. As such, it is a symbolic 
structure of multiple reference ... referring, not necessarily to any 
universal archetypes, but to all the unpredictable and yet possible 
eventualities of life and experience. 
 
The psychological types and laws within literature can make readers 
“…read psychoanalytically...to see which concepts are operating in the text in 
such a way as to enrich our understanding of the work and, if we plan to write a 
paper about it, to yield a meaningful, coherent psychoanalytic interpretation” 
(Tyson, 2006:29). Viewing literature through psychological point of view will 
help readers to understand how characters' behaviour can be explained in terms of 
psychological laws such as fear and sexuality as a primary indicator of 
psychological identity. 
Thus, literature and psychology have a very close relationship. Using 
psychological approach to study literature will help researchers to understand the 
authors better, on how authors’ psychological state helps shape their works. The 
psychological types and laws existing within some works, such as characters’ 
characterization, can also be understood better by viewing the works using 
psychological point of view. 
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B. Psychological Literary Criticism 
Psychological literary criticism refers to literary criticism that views 
literary works through the lens of modern psychology. It takes an emphasis on the 
unconscious aspects of the human psyche. According to Holland (1990) all 
criticism is psychological criticism because all criticism and theory progressed 
from assumptions about the psychology of the humans who are portrayed in 
literature. Psychological literary criticism explores controversial areas such as 
sexuality, unconsciousness, repressed wishes, fears and desires reflected and 
symbolized in literature. These repressed wishes, fears, and dreams in which 
withdrawn feelings and memories appear to be hidden are goals psychological 
literary critics try to analyze. Psychological criticism has guided analysts to new 
ideas about the nature of the creative process of the author, the mind the author, 
and the motivations of characters in the literary works.  
Psychological literary criticism has a number of approaches to analyze 
literary works. It employs at least one of the following approaches: a 
psychological study of the writer, an attempt to explore the creative process of the 
writers, a study of the psychological types and laws present within works, and a 
study of how literature gives effects upon its readers. Holland (1990: 30) states as 
follows: 
Psychologies, however, deal in the first instance not with poems or 
stories, but persons. Hence, psychological criticism will discuss the 
author, some member(s) of the author's audience, a character, or “the 
language” (and that usually means a character or some psychological 
process represented in the language). It is useful, therefore, when 
thinking about literature-and-psychology to keep in mind what person 
is being discussed. 
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 Psychological literary criticism examines the literary works to see what 
unspeakable motives, repressed desire, and fears that help shaping the work. The 
psychological study of a particular author can help literary analysts to understand 
his/her behaviour as well as his/her motivations, such as the author’s purposes in 
writing his/her literary works, whether it is to gratify his/her forbidden wish, 
repressed desire, and/or unconscious mind secretly. Meanwhile, the investigation 
of the creative process may help analysts to understand what the nature of the 
mind that produces it and how this nature relates to normal mental functions as 
well as to see the types and laws present within works of literature.  
The most common approach to analyze literature using psychological 
literary criticism is the analysis of the fictional characters. This approach helps to 
bring modern psychological views on how humans behave into the study of how a 
character acts. Psychological literary critics will seek the existence of repression, 
denial, reaction, and internal conflicts that present in characters that make them 
face any difficulty to fit into society. Psychological literary critics also analyze the 
expressions of the unconsciousness in a particular character through his/her 
dreams, slips of the tongue, and actions. Critics then will provide a further 
description of the unconsciousness in the texts, to see whether there is any pattern 
or repeated behaviour presented in it. Psychological literary critics also examine 
how a character’s identity develops, what state he/she needs to bear to accomplish 
certain more developed identity states, and how this identity development affects 
his/her personality. 
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C. Sexual Orientation and Sexual Identity 
In this part, some background information such as the definition of sexual 
orientation, homosexuality in biological perspectives, and identity and sexual 
identity will be given to provide a better understanding about the issues presented 
in this research. 
1. Sexual Orientation 
According to American Psychological Association, sexual orientation 
refers to an enduring pattern of emotional, romantic, sexual attractions to men, 
women, or both sexes. It also refers to a person’s sense of identity based on those 
attractions in a community of others who share those attractions. There are several 
types of sexual orientation that are usually discussed, which are heterosexual, 
homosexual, and bisexual. By heterosexual, or commonly known as straight, it 
means that people who are heterosexual are romantically and physically attracted 
to members of the opposite sex; for example, males are attracted to females, and 
females are attracted to males. Meanwhile, people who are homosexual, usually 
called gays or lesbians, are physically and romantically attracted to people of the 
same sex. Last but not least, people who are bisexual are having emotional, 
romantic, or sexual attractions to both men and women. Sexual orientation is 
different from other components of sex and gender, including biological sex, 
gender identity, and social gender role. Sexual orientation is seen as something 
that is lasting and enduring.  
Various researches have been conducted to examine the possible genetic, 
hormonal, developmental, social, and cultural influences on sexual orientation. 
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Unfortunately, no findings have emerged that support scientists to conclude that 
sexual orientation is determined by any particular factor. However, some 
scientists think that nature and nurture both play complex roles in determining 
someone’s sexual orientation. Moreover, researchers begin to note that sexualities 
are not fixed from birth; and that it is fluid (Grollman:2014).  
Alfred Kinsey, a biologist and sexologist, came up with a model to 
describe that sexual orientation is not black and white. Individuals may have 
preferences for same or other sex sexual partners and those preferences may even 
change over the course of a person’s life. In his book, Sexual Behavior in Human 
Male (1948:639), Kinsey states as follows: 
While emphasizing the continuity of the gradations between 
exclusively heterosexual and exclusively homosexual histories, it has 
seemed desirable to develop some sort of classification which could 
be based on the relative amounts of heterosexual and homosexual 
experience or response in each history... An individual may be 
assigned a position on this scale, for each period in his life.... A seven-
point scale comes nearer to showing the many gradations that actually 
exist. 
 
This model was originally named “Heterosexual-Homosexual Rating 
Scale”, yet it is commonly known as “The Kinsey Scale”. The Kinsey Scale is a 
scale that runs from 0 to 6 with 0 indicating that someone is “exclusively 
heterosexual” and 6 indicating that someone is “exclusively homosexual”, 
(Herbenick:2010) while the scale 1-5 are for those who would identify themselves 
with levels of sexual activity with either same-sex or opposite sex. Below is the 
picture of The Kinsey Scale.  
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Figure 1. Alfred Kinsey's Heterosexual-Homosexual Rating Scale  
 
 The Kinsey Scale is not a test. It is a method of self-evaluation based on 
individuals’ personal experience, and the rating an individual chooses may change 
over time. 
 Thus, someone’s sexual orientation is something personal, and it is so 
important that it shapes their sexual identity. It is different from other components 
of sex and gender, such as biological sex and gender roles. It is shaped by a 
combination of nurture and nature, and it is something fluid, that sexual 
preferences may change to someone’s sexual life.  
2. Homosexuality in Biological Perspectives 
Homosexual behaviour has existed throughout human history. Most 
notable record of the existence of homosexuality comes from the Ancient Greek 
through Plato’s Symposium. However, some societies, strengthened by the divine 
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rule written in the holy books of Judeo-Christian religions (Judaism, Christianity 
and Islam), condemn it. It is considered a sin, a crime against nature. For example, 
the Books of Leviticus states that homosexual act is an abomination. Even in a 
diverse country like Indonesia, people still put a judgemental and condescending 
view on homosexuality. The condemnation continues up until today. Although in 
today’s world some developed western countries have started to acknowledge the 
rights of LGBTQ (Lesbian, Gay, Bisexual, Transgender, and Queer), for example 
the right to marry the same sex, some conservative countries like Uganda and 
Brunei have passed the law to execute people coming from LGBTQ community. 
Its population is portrayed by social invisibility and negative social and personal 
differentiation. 
There is a general view on homosexuality saying that it is a personal 
choice, a lifestyle. However, researchers have been trying to look this issue 
through a different scientific discipline, biology, and coming to term that it is 
something neither chosen nor changeable. It changes the negative term of “sexual 
preference”, and in 1980, the term “sexual orientation” emerged to assert the 
rooted nature of sexual desire (Burr:1993). Kinsey (1948:24) argues that this 
biological phenomenon is something natural and attacks the persistent dogma 
stating homosexuality is something abnormal and bad as follows. 
Whether such biologic inheritance is an adequate basis for considering 
any activity right or wrong, socially desirable or undesirable is an 
issue which we do not raise, and one which we have never raised. We 
do contend, however, that sexual acts which are demonstrably part of 
the phylogenetic heritage of any species cannot be classified as acts 
contrary to nature, biologically unnatural, abnormal, or perverse. 
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Seeing homosexuality through biological point of view also helps 
homosexuals to gain acceptability of their “deviant” behaviour in heteronormative 
society. It is because individuals have no control to their biological inheritance. 
Based on this perspective, homosexuals should not be held responsible for being 
gay if it is biologically determined (Mustanski:2003). Sigmund Freud in his 
Statement on Homosexuality (1935:7) points out:  
Homosexuality is assuredly no advantage, but it is nothing to be 
ashamed of, no vice, no degradation, it cannot be classified as an 
illness; we consider it to be a variation of the sexual function produced 
by a certain arrest of sexual development. Many highly respectable 
individuals of ancient and modern times have been homosexuals, 
several of the greatest men among them (Plato, Michelangelo, 
Leonardo da Vinci etc.). It is a great injustice to persecute 
homosexuality as a crime, and cruelty too. 
 
The three distinct biological fields that are involved in the studies of 
sexual orientation are genetics, psychoendocrinology (the study of the relationship 
between endocrinology and psychology), and neuroanatomy (Burr:1993). 
Researchers have suggested that genetics play an important role in shaping sexual 
orientation. Sexual orientation is similar with being left handed or right handed. 
The genetic influences in sexual orientation seem to be established at an early age 
or before birth. Sexual orientation also has a strong physiological component and 
appears to be influenced by both genetic and hormonal factors. Researchers 
suggest that hormonal influences in the mother’s womb affect the sexual 
orientation of the child (Burr:1993). There is something that happens in the 
wombs of the mothers that give significant influence to the formation of the 
sexual orientation of their children. There are many biological factors that may 
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lead to a homosexual orientation that include genes, hormone levels and the 
prenatal environment in the mother’s womb. Therefore, scientists suggest that a 
combination of genetic, hormonal, psychological, and environmental factors 
determines sexual orientation.  
3. Identity and Sexual Identity 
Identity refers to a label that consists of any distinctive characteristic that 
belongs to any given individual. As stated by Hogg (1988), identity is “people’s 
concepts of who they are, of what sort of people they are, and how they relate to 
others”. It relates to self image, self categorization and it is derived from multiple 
sources such as nationality, ethnicity, social class, community, gender, and 
sexuality (Woodward:1991). In general, an individual’s identity is constructed by 
views of oneself that emerge from self identification in terms of membership in 
particular groups.  
Sexuality has become an important area for identity formation. Unlike 
racial or ethnic identity, the awareness of an individual’s sexual being occurs later 
in one’s life rather than the awareness of one’s race or ethnicity. Sexual identity is 
a subjective view of oneself, romantically and sexually attracted to. It is about 
what a person is and how he/she identifies his/her sexual orientation. Sexual 
identity is also about the inner sense of self, an individual's conception of 
themselves, and sometimes it shares a collective social identity with a group of 
other people (Haselden:2009). A person can have a sexual identity while not 
being sexually active and it may change over time or in different contexts. In 
short, sexual identity is a label that people adopt to signify themselves to others 
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about who they really are as a sexual being, particularly regarding sexual 
orientation.  
Some factors that contribute to someone’s sexual identity are gender 
identity, sexual orientation, and sexual behaviour. An example of how sexual 
identity and sexual orientation differ to each other is when a person presents 
himself as a straight male to others; then he has a male heterosexual identity. This 
person may have sex with men; therefore his sexual orientation is bisexual. 
However, having bisexual sexual orientation does not mean that a person’s sexual 
identity is bisexual if he perceives himself as a straight man. It is all about what is 
felt right by an individual at a period of time and place on how he identifies 
himself.  
D. Eli Coleman’s Theory of Homosexual Identity Development 
Eli Coleman is a psychologist and an AASECT (American Association of 
Sexuality Educators, Counselors and Therapists) certified sex therapist. He has 
written a number of papers on homosexuality, adolescent sexuality and sexual 
dysfunctions. His most notable contribution is the Journal of Homosexuality, 
where he became its editorial board. He came up with the stages of identity 
formation undergone by homosexuals. Below are the five developmental stages of 
Coleman’s theory of homosexual identity development that describe the stages of 
identity formation seen in individuals with same-sex sexual orientation. The five 
stages are: pre-coming out, coming out, exploration, first relationships, and also 
identity integration. 
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1. Pre-Coming Out 
The awareness of homosexual feelings and interests is a slow process. 
Homosexuals who are aware of these interests and feelings often will dismiss, 
repress and even reject them. Pre-coming out is the process of preconscious 
awareness of a same-sex identity (Coleman:1982). This growing awareness of 
same-sex interests has negative impacts to homosexuals mostly because of the 
negative societal attitudes toward the issue of homosexuality. Even, homosexuals 
often develop negative conceptions of themselves in the same way society does, 
for example considering themselves sick, confused, and immoral. As Fisher 
(1972, 249) states: 
Every time a homosexual denies the validity of his feelings or 
restrains himself from expressing, he does a small hurt to himself. He 
turns his energies inward and suppresses his own vitality. The effect 
may be scarcely noticeable; joy maybe a little less keen, happiness 
slightly subdued, he may simply feel a little rundown, a little less tall. 
Over the years, these tiny denials have cumulative effect. 
 
At this stage, homosexuals often feel rejected. Religious leaders, family, 
and society make negative statements about homosexuality. As a consequence, 
homosexuals at this stage are more likely to feel depressed because society does 
not accept them as themselves. Some individuals deny and hide their true same-
sex identity, while some others decide to commit suicide. 
2. Coming Out 
The coming out stage is the stage where individuals stop fighting with 
their true sexual identity and begin making peace with homosexuality. According 
to Coleman (1982), self-admission is the first developmental task of the coming 
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out stage. When these feelings are identified and acknowledged, homosexuals are 
ready to go to the next developmental task, which is to tell other people, such as 
friends, therapists, or members of the family. At this point, homosexuals will 
receive rejection and/or acceptance, which is very critical.  
Acceptance in this stage will give positive effect on the individuals. It will 
build positive conceptions about themselves and their self-esteem will increase. 
Acceptance will lead individuals to be more confident in telling more people 
about their real sexual orientation. On the other side, rejection during the coming-
out stage can be very harmful. Coleman in his Developmental Stages of the 
Coming Out Process (1982) states that rejection will be negative and do damage 
to self-concept. Some individuals may return to the pre-coming-out stage and 
experience a chronic depression. 
3. Exploration 
Exploration refers to the stage where homosexuals experiment with their 
new sexual identity. Gay men will make contact with the gay community in this 
stage. It is a period of sexual and social exploration. In this the stage, individuals 
have to face several developmental tasks. First, individuals need to develop 
interpersonal skills in order to meet and to socialize with others with the same 
sexual orientation. Second, individuals have to develop a sense of personal 
attractiveness and also sexual competence, and “when gay men ... finally give 
themselves permission to become sexual with members of their own sex, there is 
naturally a surge of interest and intrigue” (Coleman, 1982:). The social and sexual 
exploration can be seen, by outsiders, as immoral behaviour.  
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This stage is characterized by “awkwardness, intensity, and confusion” 
and individuals must be aware of this stage to know and understand their sexual 
identity (Coleman:1982). In a negative standpoint, the negative view on 
homosexuality from society will still give individuals problems, such as rejection 
that will lead to depression. However, on the positive side, individuals will 
develop a sense of personal attractiveness, social and sexual skills that are needed 
so they will have a more integrated adult lifestyle. 
4. First Relationships 
Homosexuals are ready to enter this stage when they conceive themselves 
as capable of loving and being loved. This stage is needed for more intimacy, 
especially when the sexual and social experimentation and explorations lose its 
intrigue (Coleman:1982). In this stage, individuals need to learn how to function 
in a same-sex relationship, especially if they live in a society where the acceptable 
norm is heteronormativity. However, this stage can be disastrous. There are 
numbers of reason why these relationships are difficult to endure. This is mostly 
because of the newness of these kinds of relationships. Therefore, individuals that 
enter this stage may not be completely sure that same-sexual relationships can 
work. Another factor that makes this stage disastrous is the existing stereotype 
among heteronormative society that says “gay and lesbian relationship ... is 
fraught with rejection and hurt, and never lasts long.” (Coleman, 1982:38) 
 This stage is characterized by intensity, possessiveness, and also lack of 
trust. In the initial stages of the relationship, intense positive responses are 
extremely helpful to their self-concepts. Unfortunately, in the later stages, 
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responses usually become negative, such as when an of the individuals losses 
sexual interest in his partner, and at the same time increases interest in sexual 
activity outside the relationship. These relationships can end very unstable, and 
cause some homosexuals to return to the exploration stage because they become 
convinced that long-term, intimate relationships will never develop 
(Coleman:1982). They will return to the concept of themselves as a sexual object, 
sexual deviant adolescent, and unable for long-term committed relationships. 
Later, individuals will develop another evolved relationship based on mutual trust 
and freedom. Individuals will continue develop identity formation and build more 
self acceptance. In addition, the desire for fulfilling relationships becomes 
stronger. 
5. Integration 
Coleman (1982:39) describes this stage as an “open-ended, an ongoing 
process of development that will last for the rest of the person’s life.” Individuals 
who have achieved integration see themselves as fully functioning persons in their 
society. They behave in an open, warm, friendly, and caring way. Individuals will 
emerge new feelings about self concept, explore new social networks, and enjoy 
new relationships and intimacies. Relationships in this stage are more successful. 
It is because individuals are confident that they are capable of maintaining a long-
term, committed relationship, and these relationships are characterized by “non-
possessiveness, mutual trust, and freedom” (Coleman, 1982: 39). Individuals in 
this stage are also psychologically prepared for inevitable social rejections. 
Rejections are seen in perspective and are handled with normal reactions but do 
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not affect them psychologically, unlike what happens when they are still in the 
previous stages.  
E. Homosexuality in the Late 19th and Early 20th Century England 
The late Victorian and early Edwardian England was not a suitable place 
for homosexual people to live. During the Victorian Era, heterosexuality was held 
to be both normal and natural throughout the period and male homosexuality was 
illegal. The existence of most same-sex unions was tolerated, yet it is better if it 
was kept discreet and secret. The most common consequences homosexuals 
received during this period were prosecution of the unnatural crime, blackmail, 
and conversion therapy (Cocks:2003). A set of law was made to punish those who 
perform homosexuality. For example, in 1885, the section 11 of the Criminal Law 
Amendment that was proposed by MP Henry Du Pré Labouchère , also known as 
the Labouchere Amendment, was enacted by the British Parliament. This 
amendment prohibited men to perform any act of gross indecency between them, 
which is any immoral activity based on the Victorian morality. In his book The 
Other Love an Historical and Contemporary Survey of Homosexuality in Britain, 
Hyde (1970:134) quotes the amendment as proposed by Labouchere as follows. 
Any male person who, in public or private, commits, or is a party to the 
commission of, or procures, or attempts to procure the commission by any 
male person of, any act of gross indecency with another male person, shall 
be guilty of a misdemeanour, and being convicted thereof, shall be liable 
at the discretion of the Court to be imprisoned for any term not exceeding 
two years, with or without hard labour. 
 
This made it possible to prosecute homosexuals for engaging in sexual 
acts such as buggery by not requiring evidence of penetration. The punishment of 
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this act was imprisonment, yet until 1861death penalty was possible. One 
notorious figure who was punished for performing gross indecency was Oscar 
Wilde, an Irish writer and poet, in 1895 for his relationship with Lord Alfred 
Douglas, and he was sentenced for two years in prison (Cook:2008). Many other 
homosexual males shared the same fate as Wilde’s, receiving penalty and having 
to do hard labour. Meanwhile, thousand others who were lucky enough for not 
receiving any exposure had to suffer silently brought by fear and depression due 
to the legal attitude towards homosexuality.  
Some of them even decided to commit suicide rather than having to be 
arrested. The unlucky person choosing to end up his life is a worldwide known 
mathematician and early computer scientist, Alan Turing. Turing was investigated 
for a violation of the Labouchere Amendment. The authority found that Turing 
had a male lover at his house and instead of being jailed in prison, Turing chose to 
be treated using a hormone therapy, leading to male castration and becoming the 
reason of his manic depressive suicide (Hodges:1992). The Labouchère 
amendment turned to be a powerful device in committing hatred towards 
homosexuality for more than 80 years. Although in 1957, a Parliamentary 
committee conducting a study on homosexuality confront this law, not until 1967 
homosexual males in England received the legal law to engage in consensual sex 
(Neumann:2004). The Labouchère amendment also became the reason why 
blackmailing became very common in the late Victorian and early Edwardian 
period. As stated by Cocks (2003), blackmailing was an integral part of the 
sodomite’s urban world. It was a common feature of the Victorian city. People 
29 
 
would threaten to accuse a man, mostly those who come from middle class 
family, of being a sodomite in the hope of extorting money from him. This 
performance even had its own name, “the Common Bounce”, and it represented 
“the meeting of two worlds: the sexual underworld of the streets and the ordered 
realm of the respectable man of character” (Cocks, 2003:115). 
Various attempts were proposed to eradicate homosexuality in early 20th 
century by medical and religious practitioners. One of the most controversial 
“cures” of same-sex attraction is known as conversion therapy. Conversion 
therapy refers to any attempt that is intended to convert homosexual to become 
heterosexual. This therapy was based from the assumption that homosexual 
behaviours were an object of choice; therefore it could be changed. The therapy 
included psychoanalytic therapy, prayer and spiritual interventions, nausea-
inducing drugs, surgery, hormone therapy, forced masturbatory to the opposite 
sex, electric shock and excessive bicycle riding (Murphy:1992). In the most 
extreme case, doctors performed castration which was seen as the ultimate cure to 
male homosexuality (Haldeman:1994). This therapy, fortunately, received ethical 
objections. There were two reasons why conversion therapy was rejected. First, 
conversion therapy had a goal to provide a cure for a condition that was no longer 
considered as an illness. Second, it supported negative views on homosexuality. 
F. E.M. Forster and Maurice 
Edward Morgan Forster, or worldly known as E. M. Forster, was an 
English novelist and short story writer. He is widely recognized for his novels 
examining the class difference of British society in the early 20th century. Born at 
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1 January 1879, he was a descendant of an Anglo-Irish and Wels middle-class 
family. One of his works, A Passage to India, written and published in 1924, 
brought him a great success. Trilling (1943:7) appraises Forster’s literary 
accomplishment by saying that Forster is “the only ... novelist who can be read 
again and again”, and who can give readers “the sensation of having learned 
something” even after each re-reading, which a few writers can afford. His other 
novels include A Room with a View, Howards End and Maurice.  
Written in 1913 to 1914, Maurice is a novel of same-sex love in early 20th 
century England. It was only shown to selected friends such as Christopher 
Isherwood, whom he and his partner’s relationship became the inspiration for 
Forster to write the novel. It was published in 1971 after Forster’s death due to the 
public and legal attitudes and controversies around the issue of homosexuality in 
early 1900s. In his “Terminal Note” to Maurice, Forster tells how the novel came 
to be written: 
It was the direct result of a visit to Edward Carpenter at Millthorpe. 
Carpenter ... was a socialist who ignored industrialism and a simple-
lifer with an independent income and a ... believer in the love of 
comrades, whom he sometimes called Uranians. It was this last aspect 
of him that attracted me in my loneliness. ... I approached him ... as 
one approaches a savior.  It must have been on my second or third 
visit to the shrine that the spark was kindled as he and his comrade 
George Merrill combined to make a profound impression on me and 
to touch a creative spring. George Merrill also touched my backside 
gently and just above the buttocks. ... The sensation was unusual and I 
still remember it. ... It was as much psychological as physical. It 
seemed to go straight through the small of my back into my ideas, 
without involving my thoughts. 
 
Forster himself was a homosexual, openly to his friends but not to the 
public. The novel has been adapted for film and stage. Maurice is about a 
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struggle, an internal journey toward the acceptance of one’s homosexuality. It is 
also about obstacles one needs to face of being a homosexual in a place where the 
greater social system rejects the deviant act. Maurice is important to understand 
the political and social conditions in the history of homosexuality. 
G. Previous Research Findings 
This research is inspired by the previous research studies conducted by 
Anestiya Fiddin Rosyada (2013) and Hernita Oktarini (2012). Rosyada conducted 
a study entitled Identity Crisis of the Second Generation of Asian-Indian 
Americans as Reflected in Lahiri’s The Namesake. The objectives of her research 
are to identify the identity crisis of the 2nd generation of Asian-Indian Americans 
as depicted in the novel Jhumpa Lahiri’s The Namesake, and to explain the 
impacts of the crisis. To answer the objective of the research, Rosyada employs 
the theory of psychosocial development stages of identity by Erik Erikson. The 
researcher uses two theories in her research. The first is mimetic literary theory to 
draw a bridge between The Namesake and the social reality as well as to see that 
the namesake is a depiction of reality and to explore the phenomenon of identity 
crisis in the second generation immigrant. The second theory used is Erikson’ 
psychosocial development stages of identity to analyze the stages of identity 
undergone by Gogol Ganguli. Meanwhile, Oktarini’s research entitled The 
Process of Becoming a Lesbian and Its Consequences as Experienced by Holland 
Jaeger in Julie Anne Peters’ Keeping You a Secret focuses on explaining the 
stages of lesbian identity development process experienced by Holland Jaeger and 
the consequences she has to deal as a lesbian. Oktarini uses two theory, lesbian 
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feminism theory and formal psychology theory of lesbian identity formation. The 
application of lesbian feminism theory is used as the foundation of the literary 
analysis, while the use of lesbian identity formation is to answer the objectives of 
the research.  
This research is different from the previous research findings. Unlike 
Rosyada’s research which uses mimetic literary approach and Oktarini’s which 
uses lesbian feminism study, this research applies psychological literary criticism 
as the basis to employ the formal modern theory of psychology to analyze literary 
texts. Unlike Rosyada’s research which uses Erikson’s theory of identity 
development and Oktarini’s which uses Cass’ model of lesbian identity formation, 
this research applies Coleman’s theory of homosexual identity development. 
While Rosyada’s research focuses on racial identity issue in The Namesake and 
Oktarini’s research focuses on lesbian identity in Keeping You a Secret, the main 
goal of this research is to analyze a homosexual male in Edwardian England as 
reflected in Maurice. 
H. Conceptual Framework 
To identify the homosexual identity development undergone by Maurice 
Hall as a representation of homosexuals in Edwardian England and the 
consequences of being a homosexual in Edwardian period, the researcher employs 
Coleman’s theory of homosexual identity development stressed on the 
psychological and sociological aspects as a way to answer the two research 
objectives mentioned in the previous chapter. Thus, to acquire the answers, this 
chapter is focused on the related theories used and background information that 
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can help the process of the analysis. Therefore, the background information 
related to life and social condition of homosexual people in Edwardian England is 
used as the source of information to strengthen the analysis.  
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Homosexuality in 
Edwardian England 
Eli Coleman’s Theory of 
Homosexual Identity Development 
E. M. Forster’s Maurice 
Research Questions 
1. What is the same-sex identity 
development undergone by Maurice 
Hall? 
2. How does the identity development 
help Maurice confirm his homosexual 
identity? 
 
1. Pre-Coming Out 
2. Coming Out 
3. Exploration 
4. First Relationships 
5. Integration 
Figure I. Analytical Construct 
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RESEARCH METHOD 
 
A. The Research Design 
This research is a qualitative research. According to Hancock (1998:6), 
qualitative research is a research that concerns with developing explanations of 
social phenomena. Creswell (2010:8) adds that it is an inquiry process of 
understanding based on distinct methodological traditions of inquiry that explore a 
social or human problems. The researcher produces a narrative or textual 
description of the phenomena under study by analyzing words and sentences, and 
reporting any detail information under study. 
Descriptive-qualitative content analysis is used to analyze the data because 
the data of this research are non-numeric. According to Moleong (2010:11), the 
data of descriptive-qualitative method are in the form of words, pictures, and not 
in numbers. Since the data of this research are represented in the form of 
expressions, the most appropriate technique is descriptive-qualitative content 
analysis. The data are used to describe the phenomena of homosexual identity 
development seen from the point of view of the author of the particular work 
analyzed. Therefore, the description of the data helps the researcher explore the 
complexity of this research. 
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B. Data and the Sources of Data 
The main source of this research data is Maurice, a novel written by E. M. 
Forster in 1913 to 1914 and was first published after his death in 1971. The 
researcher used the original edition published in 1987 and consists of 46 chapters 
and 256 pages. All the expressions related to homosexual identity development 
and the way it is represented in the novel are the research data. 
To analyze the work, the researcher used the theory from Coleman’s 
Developmental Stages of the Coming Out Process. Some additional books on the 
theory of psychological literary criticism, theory of identity development, and the 
history of homosexuality to support the comprehensiveness of the background 
analysis are Holland's Guide to Psychoanalytic Psychology and Literature-and-
psychology Cock’s Nameless Offences: Homosexual Desire and Foucault’s 
History of Sexuality. 
C. Research Instruments 
The best instrument for a qualitative research is human (Lincoln and Guba 
in Vanderstoep and Johnson, 2009:188). It is because in a qualitative research, a 
researcher took the role as the designer, data collector, analyst, data interpreter, 
and result reporter of the study. The main instrument of this research is the 
researcher himself using his capacity to interpret and analyze the data. In this 
research, the researcher’s interpretation is needed to read, analyze, and interpret 
the collected data taken from Forster’s Maurice. 
To ease the work during the data processing, a table sheet is needed. The 
researcher used a table sheet as the secondary instrument for facilitating the work 
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during the data processing. After reading the text, the researcher used the sheet in 
order to record all the data found in the text. The form of data sheet is presented in 
the figure below: 
No Category Data Explanation Page 
1 Pre-Coming Out 
As soon as his body developed he 
became obscene. He supposed 
some special curse had descended 
on him, but he could not help it, 
for even when receiving the Holy 
Communion filthy thoughts would 
arise in his mind. 
Maurice feels 
different, 
alienated, and 
alone 
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D. The Technique of Data Collection 
There are four steps in the process of collecting data: reading, note taking, 
interpreting, and categorizing. Basically, reading and note taking are the most 
important steps in data collecting technique. In this research, the researcher first 
read Forster’s Maurice. In order to get clear understanding of the content of the 
text, the researcher had to perform the careful and comprehensive reading. 
Second, the researcher collected the data by making simple notes or re-writing 
them in the form of main expressions related to the topic. Third, the researcher 
read carefully the data in order to have some clear interpretation. In the last step, 
the researcher categorized the data in order to answer the research objectives. 
To answer the first research objective, the data were categorized into five 
aspects of homosexual identity formation, in line with the topic of discussion: pre-
coming out, coming out, exploration, first relationships and integration. To answer 
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the second research objective, the researcher created three categories: depression, 
anxiety disorder, and suicidal thoughts. 
E. The Data Analysis 
Data analysis is the important part of qualitative research that includes 
gathering and linking the data to be a concept. Creswell (2009:155) mentions that 
there are six steps in data analysis: organizing and preparing the data, reading 
through all the data, coding the data, giving a description, inter-relating 
description and interpreting the meaning of description. 
Six steps to analyze the data are explained below. 
1. The first is identifying the data from the novel by making some notes. 
2. The second is reading and rereading the whole data and arranging the data 
into a theme: the forms of homosexual identity development. 
3. The third is coding and categorizing the data in the data table into some 
categories related to the forms of homosexual identity development in the 
novel based on Coleman’s theory, such as pre-coming out, coming out, 
exploration, first relationships, and integration. 
4. The fourth is sorting the data by selecting the relevant data and excluding the 
irrelevant ones. The selected relevant data were classified and interpreted 
according to its thematic meaning. 
5. The fifth is making the interrelation between the description of the data and 
the theory to get the findings based on the objectives: the identification of the 
forms of homosexual identity development in the novel. 
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6. The last is making an interpretation of the findings based on the understanding 
of the theory. 
F. The Data Trustworthiness 
To check the trustworthiness in a qualitative research, there are four 
criteria usually used. According to Moleong (2001:173), the criteria are degree of 
credibility, transferability, dependability, and conformability. To get the degree of 
conformability, the researcher used peer debriefing. It means that during the 
process of collecting the data, the researcher implemented a collaborator, a peer 
debriefer. Cresswell (2009:192) emphasizes that the job of the peer debriefer is to 
review and ask questions in order to confirm the data or to get the similarity 
between the researcher’s interpretation and the peer debriefer’s. In this research, 
the researcher chose two of his friends who are the students of English Language 
and Literature program majoring in literature to check the data.  
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
This research aims to identify the forms of homosexual identity 
development undergone by Maurice Hall as a representative of Edwardian 
gentlemen portrayed in E.M. Forster’s Maurice. This chapter focuses on the 
discussion of two points: the first is homosexual identity development undergone 
by Maurice Hall; and the second is how the identity development helps Maurice 
confirm his new sexual identity. 
Thus, close scrutinizing of Coleman’s theory of homosexual identity 
development is needed to answer the research questions. Coleman's theory of 
homosexual identity development is marked by the arising of five psychological 
homosexual identity stages, which are pre-coming out, coming out, exploration, 
first relationships, and identity integration.  
A. Stages of Homosexual Identity Development 
Born in a religious family in the late Victorian England, homosexuality, or 
even sexuality, is something alien for the young Maurice. Maurice Hall is a 
fatherless boy, living only with two of his sisters Kitty and Ada, and his mother 
Mrs. Hall. Maurice’s ignorance of sexuality is described in the beginning of the 
story, where Mr. Ducie’s explanation of the mystery of sex almost “bore no 
relation to his experience” (Forster, 1987:13). Maurice is descending into the 
“Valley of the Shadow of Life”, which is Forster’s imagery for the ignorance of 
the puberty. Maurice understands that sexuality is something to be ashamed of. 
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Forster describes the taboo-ness of sexuality through the line “then darkness 
rolled up again, the darkness that is primeval and not eternal, and yields to its own 
painful dawn.” (Forster, 1987:20) This idea of darkness is related to Maurice’s 
sexuality and it will haunt him throughout the novel. 
 The sense of shame to sexuality is doubled when Maurice finally realizes 
that he is a homosexual himself, making his life lonely and miserable. This can be 
understood because of the notion of sexuality was something taboo to be 
discussed in Victorian England, and people born in this age were factually 
uninformed about sexual matters. According to Foucault (1990:3), one of the 
defining characteristics of modern sexuality in early 20th century was its 
repositioning inside domestic spaces: “A single locus of sexuality was 
acknowledged in social space as well as at the heart of every household, but it was 
a utilitarian and fertile one: the parents’ bedroom.” In the beginning of the story, 
Mr. Ben Ducie, Maurice’s prep-school teacher, speaks to Maurice about how 
“male and female, created by God in the beginning in order that the earth might be 
peopled” and that “to love a noble woman, to protect and serve her this ... was the 
crown of life.” (Forster, 1987:14). This will set the tone for the rest of the story, 
where Maurice will feel removed with the idea of marrying a woman as the goal 
of life and where he feels scared that he will be exposed as homosexual, a sinner, 
a practitioner of unlawful sexuality in a heteronormative society. 
1. Pre Coming Out Stage 
One of the main features of the pre-coming out stage is the lack of 
awareness of same-sex feelings. Individuals usually cannot describe their same-
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sex feelings and do not recognize what is happening to them. The negative impact 
of self concept is the most obvious consequence in this stage mainly because 
individuals also acknowledge the ethical and moral values of the family and 
society. They adapt with the constructed social rules and learn to live by following 
them. The negative perspectives on homosexuality directly affect the way 
homosexuals perceive themselves. The thought that homosexuality is wrong and 
that everyone must marry with the opposite sex becomes the reason why 
homosexuals develop negative conceptions. Individuals will feel different, 
alienated, and alone. 
As an Edwardian gentleman who is “stepping into the niche that England 
had prepared for him” (Forster, 1987:55), Maurice’s homosexuality is barely 
noticed by himself. However, the same-sex feelings exist, hidden by denial and 
repression to protect himself from awareness. When Maurice comes back from the 
school to his suburban home in London, he finds that his childhood friend, a 
garden boy named George has left because, in Mrs. Hall’s words, “he was getting 
too old. Howell always changes the boy every two years” (Forster, 1987:17). 
Although Maurice and George have a huge class barrier, it seems that Maurice 
unconsciously has some feelings towards George. It is indicated by the respond 
Maurice gives when he heard the news of George’s leaving: he breaks down in 
tears. This can be seen in the following quotation. 
He shook his head. She was grieved at her failure to make him happy, 
and began to cry too. The girls ran out, exclaiming, Mother, what’s 
wrong with Maurice? “He’s overtired,” said Mrs. Hall, her 
explanation for everything. “Come to your room, Morrie. Oh my 
sweet, this is really too dreadful.” “No I’m all right.” He clenched his 
teeth, and a great mass of sorrow that had overwhelmed him by rising 
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to the surface began to sink. He could feel it going down into his heart 
until he was conscious of it no longer. “I’m all right.” He looked 
around him fiercely and dried his eyes. “I’ll play Halma, I think.” 
Before the pieces were set, he was talking as before; the childish 
collapse was over (Forster, 1987: 17). 
 
Forster does not explicitly tell who this garden boy is and what kind of 
relationship he and Maurice have in the past, yet Maurice’s loss for George 
definitely affects him mentally and physically. Although he denies his sorrow of 
losing George by saying he is overtired, Maurice unconsciously experiences 
homoerotic longings for George. He feels a great mass of sorrow that overwhelm 
him, especially when he is alone in his bedroom. In there, he cannot deny his 
sorrow anymore.  
The trouble was the looking-glass. He did not mind seeing his face in 
it, nor casting a shadow on the ceiling, but he did mind seeing his 
shadow on the ceiling reflected in the glass. He would arrange the 
candle so as to avoid the combination, and then dare himself to put it 
back and be gripped with fear. He knew what it was, it reminded him 
of nothing horrible. But he was afraid. In the end he would dash out 
the candle and leap into bed. Total darkness he could bear, but this 
room had the further defect of being opposite a street lamp. On good 
nights the light would penetrate the curtains unalarmingly, but 
sometimes blots like skulls fell over the furniture. His heart beat 
violently, and he lay in terror, with all his household close at hand 
(Forster, 1987: 19). 
 
Maurice always feels reluctant when he goes to his room. The room 
frightens him. There is a looking glass in his room that keeps bothering Maurice if 
he sees his shadow on the ceiling is reflected in the glass. Although it reminds him 
of nothing horrible, he is afraid of it and he will try to arrange the candle in the 
room to avoid seeing his own reflection in the glass. Sometimes, he will put out 
the candle and sleep in total darkness. If he is lucky, there will be light that will 
penetrate the curtains. Sometimes blots like skulls fall over the furniture, which is 
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an imagery of unconscious manifestation of homosexuality. The following lines 
describe Maurice’s awareness of same-sex feelings and his true thoughts towards 
George further: 
As he opened his eyes to look whether the blots had grown smaller, he 
remembered George. Something stirred in the unfathomable depths of 
his heart. He whispered, “George, George.” Who was George? 
Nobody-just a common servant. Mother and Ada and Kitty were far 
more important. But he was too little to argue this. He did not even 
know that when he yielded to this sorrow he overcame the spectral 
and fell asleep (Forster, 1987: 19-20). 
 
 Previously, Maurice’s respond to his family about George’s leaving is a 
denial, a repression of thoughts of his true feelings. When he is in his bed, he still 
denies his longings of George, by saying that George is nobody. He is just a 
common servant and that his family is more important. However, eventually he 
cannot deny his longings and he does not know that his sorrow helps him to defeat 
the “spectral”, the blots, the imagery of unconscious awareness of his homosexual 
feelings.  
 Due to the fact that homosexuals are usually not consciously aware of the 
same-sex feelings, they tend to rationalize what is happening with them, in term 
of their sexual feelings. This rationalization is one of the developmental tasks in 
pre-coming out process. Rationalization is a defence mechanism in pre-coming 
out process in which controversial behaviours or feelings are explained in a 
rational and logical method to evade the true explanation. The purpose is to make 
the controversial behaviours and feelings, in this case homosexual feelings, 
tolerable and acceptable by reasonable means. The rationalization also can be seen 
in Maurice’s personal experience, in two of his dreams when he is in the 
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university.  
Where all is obscure and unrealized the best similitude is a dream. 
Maurice had two dreams at school; they will interpret him. In the first 
dream he felt very cross. He was playing football against a 
nondescript whose existence he resented. He made an effort and the 
nondescript turned into George, that garden boy. But he had to be 
careful or it would reappear. George headed down the field towards 
him, naked and jumping over the woodstacks. I shall go mad if he 
turns wrong now, said Maurice, and just as they collared this 
happened, and a brutal disappointment woke him up. He did not 
connect it with Mr. Ducie’s homily, still less with his second dream, 
but he thought he was going to be ill, and afterwards that it was 
somehow a punishment for something (Forster, 1987: 23). 
 
 Maurice’s dream about George can be described as his unconscious 
manifestation of homosexual feelings. The homoerotic longing towards the garden 
boy is also described clearly from the scene where George, naked, is heading 
down the field towards Maurice and jumping over the woodstacks. When they 
both collars to each other, something happens, and Maurice is woken up by a 
brutal disappointment. Maurice does not connect the dream with his prep-
teacher’s homily or the religious moralizing discourse about the mystery of sex 
stating that the appropriate sexual behaviours and performances are between men 
and women. However, he realizes that his homoerotic dream about George is 
something wrong. He thinks that he is going to be ill and the dream is a 
punishment for doing something. 
  In the late Victorian and early Edwardian England, homosexuality was 
considered an illness. The deviant act was condemned, not only by the religious 
value that put a moral standard in the society, but also by the political condition in 
England. There was a law which prohibited men to perform the act. The British 
society at that time also viewed homosexuality in a very negative way. No wonder 
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Maurice, who comes from a very religious and respectable middle class family, 
thinks that what he has dreamt is something wrong, in line with the societal 
attitude regarding the issue. Maurice’s second dream defines his rationalization of 
unconscious homosexuality further: 
The second dream is more difficult to convey. Nothing happened. 
Hearcely saw a face, scarcely heard a voice say, That is your friend, 
and then it was over, having filled him with beauty and taught him 
tenderness. He could die for such a friend, he would allow such a 
friend to die for him; they would make any sacrifice for each other, 
and count the world nothing, neither death nor distance nor crossness 
could part them, because this is my friend. Soon afterwards he was 
confirmed and tried to persuade himself that the friend must be Christ. 
But Christ has a mangy beard. Was he a Greek god, such as illustrates 
the classical dictionary? More probable, but most probably he was just 
a man. Maurice forbore to define his dream further. He had dragged it 
as far into life as it would come. He would never meet that man nor 
hear that voice again, yet they became more real than anything he 
knew, and would actually ... would actually pull him back to them in 
broad daylight and drop a curtain (Forster, 1987: 23). 
 
 The homoerotic longing is not explicitly described in his second dream. 
However, when he hears the voice of a man saying “that is your friend,” he feels a 
joyous experience that fills him with beauty and tenderness. His second dream 
indicates that Maurice needs a companion. The line “he could die for such a 
friend, he would allow such a friend to die for him” tells a story that Maurice feels 
capable of dying for the other, and of doing everything he can to please him. 
Furthermore, the line “they would make any sacrifice for each other, and count the 
world nothing, neither death nor distance nor crossness could part them” describes 
Maurice’s characterization, that he is a tender, sincere and sensual boy. He does 
not loath the idea of sexual needs. On the contrary, he experiences them in his 
first dream with some moral restrictions. Then, Maurice rationalizes his dream 
47 
 
that the voice he has heard is the voice of the Christ or a Greek god and he avoids 
defining his dream further.  
The line “he would never meet that man nor hear that voice again, yet they 
became more real than anything he knew” indicates that a little part in him 
realizes that he has homosexual feelings, yet at the same time he knows he cannot 
live with it because of the heteronormativity. However, he knows that his same-
sex feeling is real, and that sooner or later he has to accept it. The friendship and 
the lovers that are described through Maurice’s dream is the Platonic love, non-
sexual love between two adults, a celebration of homosexuality in the ancient 
Greek. The reference to the Platonic love, without discarding the dream episode, 
also can be seen through the following lines: 
Other boys sometimes worshipped him, and when he realised this he 
would shake off them. The adoration was mutual on one occasion … 
but … They quarrelled in a few days. All that came out of the chaos 
were the two feelings of beauty and tenderness that he had first felt in 
a dream. They grew yearly, flourishing like plants that are all leaves 
and show no sign of flower. Towards the close of his education at 
Sunnington the growth stopped. A check, a silence, fell upon the 
complex processes, and very timidly the youth began to look around 
him (Forster, 1987: 27) 
 
 In the pre-coming out stage, homosexuals will also deny the validity of his 
same-sex feelings. They will hold back themselves from expressing it because of 
the suppression of the existing moral code in the society. This will give them a 
negative impact to their self-concept. The concealment of their true feelings can 
be enormously destructive (Coleman, 1982) and will have a cumulative effect to 
individuals. Some of those negative effects usually undergone by homosexuals in 
pre-coming out stage are behavioural problem and suicidal attempt. The inner 
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conflict caused by the concealment can be resolved in several ways. First, some 
individuals unfortunately will decide to commit suicide and are successful. 
Second, they will keep hiding their sexual feelings from themselves and others, 
and continue to suffer depression. These behavioural problems also happen to 
Maurice: 
That evening, Maurice went to bed as usual. But as he laid his head on 
the pillows a flood of tears oozed from it. He was horrified. A man 
crying! Fetherstonhaugh might hear him. He wept stifled in the sheets, 
he sprang about kicking, then struck his head against the wall and 
smashed the crockery. Someone did come up the stairs. He grew quiet 
at once and did not recommence when the footsteps died away. 
Lighting a candle, he looked with surprise at his torn pyjamas and 
trembling limbs. He continued to cry, for he could not stop, but the 
suicidal point had been passed, and, remaking the bed, he lay down. 
His gyp was clearing away the ruins when he opened his eyes 
(Forster, 1987: 61). 
 
 When he begins to make friends with Clive Durham in the university, he 
does not know that Clive will play an important role in shaping his awareness of 
his own sexuality. Clive Durham, a fellow student in Cambridge, is a homosexual 
himself. Their Platonic friendship was fine, until one day, Durham and Maurice 
have a ruckus regarding “the unspeakable vice of the Greeks” or their own way to 
refer homosexuality. The heating argument soon ends up with Durham saying he 
loves Maurice, leaving Maurice to feel scandalized and horrified. Maurice’s 
denial and concealment to this “rotten notion” soon affect him mentally. Although 
deep inside, he acknowledges his same-sex feelings, unfortunately, due to the fact 
that it is the worst crime in England at that time, Maurice cannot express himself 
and suppress it, leading him to a state of depression. 
  Thus, pre-coming out is a very hard stage for homosexuals to surpass, 
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mostly because of the way society perceive same-sex feelings. If individuals 
somehow manage to pass this stage successfully, they are ready to enter the next 
stage of identity formation, which is called the coming out stage.  
2. Coming Out Stage 
The first developmental task of the coming out stage is the 
acknowledgement of homosexual feelings. Individuals have to acknowledge a 
homosexual thought or fantasy. It is the conscious moments where an individual 
comes to perceive himself as a homosexual. There is a period of time when 
individuals are aware of homosexual feelings but do not label them as such. The 
discussion on homosexuality will help individuals to recognize the confusing 
feelings more quickly, and the confusion on one’s sexual identity can be resolved 
sooner. The confusion can be understood because of the newness of this issue. 
Homosexuality is something that cannot be discussed in public. It is a “rotten 
notion”, “evil hallucination” as well as “the temptation from the devil” (Forster, 
1987:159). Maurice undergoes this sexual confusion too: 
I’ve been like this ever since I can remember without knowing why. 
What is it? Am I diseased? If I am, I want to be cured, I can’t put up 
with the loneliness any more, the last six months specially. Anything 
you tell me, I’ll do. That’s all. You must help me (Forster, 1987: 159). 
 
The passage above clearly indicates that the homosexual feelings have 
been there for a very long time. Unfortunately, the lack of information regarding 
the issue has put Maurice to stay ignorant and depressed. Though it takes a quite 
some times, the realization that Maurice is a homosexual finally comes upon him. 
At this stage, Maurice does not deny his feelings anymore. He does not protect 
himself through awareness of same-sex feelings by making some rationalization 
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of his condition. Instead, he admits what he really feels through the following 
passage: 
Now he had the highest gift to offer. The idealism and the brutality 
that ran through boyhood had joined at last, and twined into love. No 
one might want such love, but he could not feel ashamed of it, because 
it was he, neither body or soul, nor body and soul, but he working 
through both. He still suffered, yet a sense of triumph had come 
elsewhere. Pain had shown him a niche behind the world’s 
judgements, whither he could withdraw (Forster, 1987: 63). 
 
 Maurice finally understands the he cannot feel ashamed of his own 
sexuality. He was born gay, and will live as a gay man. Although he still suffers 
because his perception on this issue is similar with the social point of view, he 
feels “a sense of triumph”, an understanding as well as a sense of relief to finally 
be able to accept who he actually is. Self sexual awareness and acknowledgement 
are also described in the following passage: 
Most of the day he sat with open eyes, as if looking into the Valley he 
had left. It was all so plain now. He had lied. He phrased it been fed 
upon lies, but lies are the natural food of boyhood, and he had eaten 
greedily. His first resolve was to be more careful in the future ... He 
would not deceive himself so much. He would not and this was the 
test pretend to care about women when the only sex that attracted him 
was his own. He loved men and always had loved them. He longed to 
embrace them and mingle his being with theirs. Now that the man 
who returned his love had been lost, he admitted this (Forster, 1987: 
62). 
 
 The line “he sat with open eyes, as if looking into the Valley he had left” 
indicates the ignorance of puberty is now over. Maurice understands his sexuality, 
as well as acknowledges that he will not deceive himself any longer and admits 
his same-sex feelings. He finally acknowledges that the only sex that attracts him 
is male and he always loves men. Other awareness and acknowledgement of 
Maurice’s homosexual feelings, thoughts and fantasies are described in the 
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following passage: 
The boy, who had been to a dance the night before, remained asleep. 
He lay with his limbs uncovered. He lay unashamed, embraced and 
penetrated by the sun. The lips were parted, the down on the upper 
was touched with gold, the hair broken into countless glories, the body 
was a delicate amber. To anyone he would have seemed beautiful, and 
to Maurice who reached him by two paths he became the World’s 
desire (Forster, 1987: 147). 
 
 The boy referred in the paragraph above is Dickie, Dr. Barry’s nephew. 
Dickie’s body as an object of Maurice’s homosexual thought and fantasy as an 
active part of his sexual attraction becomes an important point to Maurice’s same-
sex awareness and acknowledgement. It is not until then that Maurice finally 
admits this polluted imagination, and is no longer troubled by the carnal thought 
as he was before. Instead, he gazes on Dickie’s body when he finds him sleeping 
unashamed, embraced and penetrated by the sun and Maurice even thinks that 
Dicky's body is a delicate amber. The aesthetic and erotic tone in this passage is 
important to show how the acknowledgement of his sexual identity has affected 
Maurice’s personality. Homoeroticism, or even eroticism in general, is something 
taboo for Maurice. It is considered as a disgust and shame, with the continuity of 
the use of words like “carnal thought” to hint about sexual activity and also the 
use of the “unspeakable of the Oscar Wilde sort” to refer to homosexuality. 
 This acknowledgement of this same-sex feeling, as well as the acceptance 
of his sexuality, becomes one of the most important states in his developmental 
stages of identity. Dickie’s body, which seems beautiful and also becomes the 
world’s desire for Maurice, appeals strongly to indicate his growing awareness. 
Dickie’s body and Maurice’s experience in perceiving it directly put important 
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effects in Maurice’s personality, such as sexual interest and joy, in contrast with 
his previous personality when he is in the pre-coming out stage (moody, lonely 
and feels alienated). Maurice’s homoerotic fantasy is also described further in the 
following passage: 
In a few minutes Dickie joined them, and he rose to greet his god. The 
boy’s hair was now flat from the bath, and his graceful body hidden 
beneath clothes, but he remained extraordinarily beautiful. There was 
a freshness about him he might have arrived with the flowers and he 
gave the impression of modesty and of good will. When he apologized 
to Mrs. Hall, the note of his voice made Maurice shiver. And this was 
the child he wouldn’t protect at Sunnington! This the guest whose 
arrival last night he had felt rather a bore (Forster, 1987: 148). 
 
 Maurice’s appraisal of Dickie’s beauty shapes his identity, which later 
becomes very important for him to enter the next stages of his sexual identity 
formation. Although the impulse to touch Dickie and to engage in any sexual 
activity with him is never fulfilled, it paves the path in which he later becomes 
true to himself. This acknowledgement is very crucial in the coming out stage. It 
is needed so that a homosexual individual will be ready to enter the next 
developmental task, which is to tell others.  
Telling others is important so that individuals can gain self-acceptance 
about their own sexuality. One important point to be noted is that this disclosure 
does not have to be a public disclosure. Self-recognition and the 
acknowledgement of one’s sexuality, as well as the ability to share the news with 
others are more important. Disclosure is a very critical point, and others’ 
reactions, whether it is negative or positive ones, can have a powerful impact to 
one’s self-concept. If homosexuals received negative responds, it would confirm 
the old negative impressions regarding the issue and make them suffer in a state of 
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depression and low-self concept longer. On the other hand, if they received 
positive responds, it could counteract the old perceived negative feelings, leaving 
them to begin accepting their true sexual feelings and at the same time increasing 
their self-esteem. Thus, the crisis, if it ever exists, will turn into a positive 
direction. 
 The positive responds are very important especially because a positive 
homosexual identity is linked to a healthy psychological state. Feeling of guilt, 
loneliness, and the need to consult to a professional psychiatrist decreases when 
individuals gain acceptance from others. Unfortunately, for many homosexuals 
out there, the chances of receiving an immediate positive respond are very 
minimal, leaving them with no other option than rejection and putting them in a 
more chronic depression. Maurice’s first disclosure is to his fellow student, 
Durham. Maurice feels that he loves Durham; that he has always been like the 
Greeks, which is Maurice’s reference for homosexuality. This is led by the fact 
that at Cambridge, Clive Durham introduces Maurice to the idea of 
homosexuality, the love between men and the concept of platonic love mentioned 
in the Symposium. Unfortunately, Durham is more interested in the classical 
platonic theory while Maurice takes Durham as his first love. 
His voice was feeble but clear, and his face like a sword. Maurice 
flung useless words about love ... “Durham, I love you.” He laughed 
bitterly. “I do – I have always ... I tell you, I do – I came to say it - in 
your very own way – I have always been like the Greeks and didn't 
know” (Forster, 1987: 65). 
 
 The context of Durham’s being more interested in the classical platonic 
theory comes under a realization that later he gives up to the idea of 
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heteronormativity. Durham is under a pressure from the upper and middle class 
norms and finally surrenders. Unlike Durham, Maurice rebels against the existing 
norm in the Edwardian society. Later, Durham gets married because he realizes 
that in the Edwardian society, homosexuality is a crime so that he wants to 
recover from it. Meanwhile, Maurice finally grasps the idea of his homosexual 
feelings and desires. However, he readily falls to society‘s judgment that he is a 
homosexual.  
 When homosexual individuals consider telling others, they will choose 
carefully to whom their issue will be discussed with. Usually, they will seek for a 
consultant or a psychiatrist who will provide a better understanding from a more 
objective point of view, which is from science. In Edwardian period, Maurice’s 
deep thoughts in looking for helps are not only because the public exposure to this 
issue will give a serious problem from the law, but also because of the social 
attitude in perceiving it. Maurice looks for a professional that can help him with 
the problem he has to live with. 
Whom should he consult? Young Jowitt was the only doctor he knew 
well, and the day after that railway journey he managed to remark to 
him in casual tones, “I say, in your round here, do you come across 
unspeakables of the Oscar Wilde sort?” But Jowitt replied. “No, that’s 
in the asylum work, thank God”, which was discouraging, and perhaps 
it might be better to consult someone whom he should never see again 
(Forster, 1987: 156). 
 
Maurice’s consideration to look for someone compatible with the issue can 
be understood from the passage above. It is clear that even a negative prejudice 
towards homosexuality exists among scientific field, and that it is in the asylum 
work and considered as a mental illness. Maurice’s discouragement towards the 
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respond is understandable. He does not want to consult someone he knows. In the 
end, he looks for help from a hypnotist with a hope that he can be cured. 
“It’s all down here, he said”, producing the statement. “I’ve 
consulted one doctor and he could do nothing. I don’t know whether 
you can.” The statement was read. “I’m not wrong in coming to you, 
I hope?” “Not at all, Mr Hall. Seventy-five per cent of my patients 
are of your type. Is that statement recent?” “I wrote it last night ... 
names and place are a bit changed, naturally.” Mr Lasker Jones did 
not seem to think it natural. He asked several questions about Mr 
Cumberland, Maurice’s pseudonym for Clive, and wished to know 
whether they had ever united: on his lips it was curiously 
inoffensive. He neither praised nor blamed nor pitied: he paid no 
attention to a sudden outburst of Maurice’s against society. (Forster,  
1987: 180) 
 
 Before making a consultation to a hypnotist, Maurice comes to a doctor 
named Dr. Barry, and this Dr. Barry refuses to discuss this issue. In his own 
words to Maurice, he says that the worst thing he could do for Maurice is to 
discuss it. In contrary with Dr. Barry’s responds, the hypnotist’s respond is quite 
positive, something that is needed for a homosexual to develop his sexual identity. 
In Maurice’s thought, the hypnotist’s judgement is “neither praised nor blamed 
nor pitied: he paid no attention to a sudden outburst of Maurice’s against society,” 
and in his lips homosexuality is inoffensive. Maurice undergoes a conversion 
therapy to turn him to be a heterosexual. Although the hypnotist claims that fifty 
per cent of his patients have been successful, Maurice cannot be healed. Thus, the 
hypnotist makes a suggestion that Maurice has to live in some other countries 
where homosexuality is no longer considered as a crime.  
 The ability to tell others about the issue as well as the acknowledgement of 
their sexual feelings and a better understanding regarding the issue of 
homosexuality will make homosexual individuals ready to enter the next 
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developmental stage of sexual identity, the exploration stage. However, in some 
cases, even before this stage is fulfilled, individuals may begin social and sexual 
explorations and experiments. 
3. Exploration Stage 
Exploration or experimentation is the first major experience of sexual and 
social activity with other homosexuals. The interaction is needed so that 
individuals can develop a more positive self-image. In this exploration stage, 
individuals face two developmental tasks: developing interpersonal skills to meet 
with others with similar sexual interests and developing a sense of personal 
attractiveness and sexual competence. Developing interpersonal skills is 
important. It is because most homosexuals are influenced by heterosexual society. 
Homosexuals may lack of the skills to develop same-sex relationships. 
Developing a sense of personal attractiveness and sexual competence is important 
for homosexuals so that they can be involved in sexual relationships.  
Maurice’s exploration stage begins when he is in Cambridge, when he first 
meets Clive Durham. Durham is the first person who stirs Maurice’s heart and 
mind, making him aware of his sexuality, as well as how he has opposed the 
existing conventions. In the beginning of chapter 5, Maurice meets Risley and he 
likes this fellow student because of his openness about the issue of sexuality. 
Maurice wants to befriend with him. Maurice is planning to see Risley because he 
feels that Risley “might help him how … for the mountains still overshadowed 
Maurice, [and] Risley, surely capering on the summit, might stretch him a helping 
hand” (Forster, 1987: 36). It can be interpreted that what Maurice wants from 
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Risley is the information about the issue of sexuality he is facing. When Maurice 
decides to visit Risley’s room, he meets Clive Durham. Forgetting Risley, soon 
after the talk to each other, Maurice becomes fascinated to Durham. This will lead 
to Maurice’s first sexual and social exploration and experimentation with a person 
with a same sexual preference.  
Maurice clenched his fist and hit Durham lightly on the head with it 
“Hard luck”, he breathed. “Tell me about your home life.” … 
Maurice’s fist unclenched to reform with a handful of hair in its grasp. 
“Waou, that hurts!” cried the other joyously. “What did your sisters 
say about Holy Communion?” “One’s married a clerg . No, that hurts 
… Hall, I never knew you were a fool– ” he possessed himself of 
Maurice’s hand “–and the others engaged to Archibald London, 
Esquire, of the Waou! Ee! Shut up, I’m going.” He fell between 
Maurice’s knees (Forster, 1987: 44-45). 
 
The passage above shows Maurice’s affection to Durham by stroking 
Durham’s hair in a subtle way to demonstrate his homosexual feelings. Although 
the stroking hurts Durham, he does not mind and both of them keep doing the 
homoerotic activity, helping Maurice to develop his interpersonal skills. Another 
social and sexual exploration undergone by Maurice is described below: 
It was the first time he had dared to play with Durham. Religion and 
relatives faded into the background, as he rolled him into in the hearth 
rug and fitted his head into the waste-paper basket … Maurice felt the 
change at once. His coltishness passed, but they had become 
demonstrative during it. They walked arm in arm or arm around 
shoulder now. When they sat it was nearly always in the same position 
Maurice in a chair, and Durham at his feet, leaning against him. In the 
world of their friends this attracted no notice. Maurice would stroke 
Durham’s hair (Forster, 1987: 45). 
 
 Maurice’s exploration helps him to gain more self-esteem. His religion 
and relatives are fading into the background as both of them, Maurice and 
Durham, demonstrate the sexual and social exploration, indicating that a sense of 
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confidence burst out of Maurice’s personality and make him strong enough to 
bear the religious and social dogma condemning his sexual preference. This social 
activity with another person with same-sex preference can fix the damaged self-
concept Maurice has in two previous developmental stages of identity. According 
to Coleman (1982), sexual activity with other people with the same sexual 
preference can be a “fix,” a way to strengthen a damaged self-concept, and give 
individuals good feelings about themselves. Sexual activity can be a healthy 
method of building self-esteem.  
So strong was the passion, while it lasted, that he believed the crisis of 
his life had come. He broke all engagements, as in the old days. After 
breakfast he saw Dickie to his uncles, got arm in arm with him, and 
exacted a promise for tea. It was kept. Maurice abandoned himself to 
joy. His blood heated. He would not attend to the talk, yet even this 
advantaged him, for when he said “What?” Dickie came over to the 
sofa. He passed an arm round him. The entrance of Aunt Ida may have 
averted disaster, yet he thought he saw response in the candid eyes 
(Forster, 1987: 148). 
 
 The development of personal attractiveness and sexual competence is also 
undergone by Maurice. When Dickie, Dr. Barry’s nephew, comes over to his 
house, Maurice experiences homoerotic desires: his passion is strong and it makes 
his blood heated. Maurice feels joy over Dickie’s body. Maurice has an 
expectation that both of them will engage in a sexual activity. The following 
passage describes his expectation and shows the sexual competence performed by 
Maurice. 
They met once more at midnight Maurice was not happy now, for 
during the hours of waiting his emotion had become physical.  “I’d a 
latch key, said Dickie”, surprised at finding his host up. “I know.” 
There was a pause. Both uneasy, they were glancing at each other and 
afraid to meet a glance ... Maurice went to the switches and turned on 
the landing light. Then he turned out the lights in the hall and sprang 
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after Dickie, overtaking him noiselessly ... “I’m above”, panted 
Maurice, not daring. “In the attic over this – if you want anything – all 
night alone. I always am” (Forster, 1987: 148). 
 
 Maurice’s emotional attraction to Dickie turns to be physical. Although in 
the end they are not engaged in any homoerotic sex, mostly because Maurice 
misunderstands Dickie’s response in the candid eyes, Maurice’s personal 
attractiveness and sexual competence show that Maurice is ready to be involved in 
any sexual relationship.  
 This marks Maurice’s sexual and social exploration, and the experience he 
gains from any physical, sexual, and emotional exploration can fulfil his social 
and sexual needs with other people with the same sexual preference. It is 
important to build a more positive self-image as well as to provide more supports 
for Maurice and to give affection, something he rarely receives by being a 
homosexual in the early 20th century England. Therefore, by gaining the sexual 
and social skills to be involved in a more serious relationship, Maurice is then 
ready to enter the next developmental stage of identity. 
4. First Relationships 
After a period of sexual and social experimentation, exploration stage can 
lose its intrigue and individuals may yearn for more intimacy in a stable and 
committed relationship. Individuals want to explore relationships that combine 
emotional and physical attraction. In this stage, individuals are expected to learn 
how to function in a same-sex relationship, especially in a society where the 
acceptable norm is heterosexual relationships. This stage is characterized by 
intensity, lack of trust, and possessiveness. Unfortunately, the intense need for 
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intimacy can create desperation because individuals often expect perfection and 
expectations beyond what their partner can provide. It is no wonder that there is 
an existing stereotype saying that homosexual relationships are fraught with 
rejection and hurt, and never last for a long time. 
The relationship between Maurice and Durham provides intimacy both 
individuals need. After both of them undergo sexual and social exploration, this 
relationship lays an important mark stating that both Maurice and Durham 
demand a committed bond, as seen in the following passage. 
During the next two years Maurice and Clive had as much happiness 
as men under that star can expect. They were affectionate and 
consistent by nature, and, thanks to Clive, extremely sensible. Clive 
knew that ecstasy cannot last, but can carve a channel for something 
lasting, and he contrived a relation that proved permanent. If Maurice 
made love it was Clive who preserved it, and caused its rivers to water 
the garden. He could not bear that one drop should be wasted, either in 
bitterness or in sentimentality, and as time went on they abstained 
from avowals (“we have said everything”) and almost from caresses. 
Their happiness was to be together; they radiated something of their 
calm amongst others, and could take their place in society (Forster, 
1987: 98). 
 
 The relationships in this stage are expected to provide emotional, physical, 
as well as sexual attraction. Maurice and Durham are able to maintain their 
relationship for two years. They both are able to provide affection to each other, 
something important so that their relationship can work. They both get as much 
happiness as men can expect. They both try to function in the same-sex 
relationship, even when they have to face the bitter truth provided by Edwardian 
England society regarding their condemned relationship.  
So they proceeded outwardly like other men. Society received them, 
as she receives thousands like them. Behind Society slumbered the 
Law. They had their last year at Cambridge together, they travelled in 
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Italy. Then the prison house closed, but on both of them. Clive was 
working for the bar, Maurice harnessed to an office. They were 
together still (Forster, 1987: 99). 
 
 The relationship between Maurice and Durham is made possible because 
of the academic environment they are living in, a residential college for young 
men at Cambridge. The university provides both Maurice and Durham an 
opportunity to spend time together and perceives a relationship without any 
danger of suspicion. The Cambridge society receives them, as she receives 
thousands like them. Unfortunately, unlike Maurice who expects that their 
relationship shall be permanent, Durham insists that they keep their relationship 
platonic. Furthermore, when Maurice and Durham leave schools, the expectations 
from the society twist their relationship. Forster explains how the real world is a 
big challenge for both of them, every man is expected to marry and start a family, 
and that Durham finally has to give up his feelings towards Maurice for the social 
expectation to secure his place in middle class society. This sets their relationship 
to be more intense and affects Maurice to be more possessive.  
But every Wednesday he slept at Clive's little flat in town. Weekends 
were also inviolable. They said at home, “You must never interfere 
with Maurice's Wednesdays or with his weekends. He would be most 
annoyed” (Forster, 1987: 108). 
  
 Maurice’s needs of intimacy and intensity of relationship can be seen in 
the passage above. He makes schedules to meet his lover in Durham’s flat every 
Wednesday and weekends. The importance of the meeting as well as the need for 
intimacy is described through Maurice’s family’s thought regarding his visit to 
town that anyone must never interfere with Maurice’s Wednesdays and weekends 
or he will be annoyed. The intimacy in Maurice and Durham’s relationship 
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provides more powerful emotional and physical attraction. This is shown when 
Durham is suffering from cold after his long visit in Greece and Maurice feels the 
need to take care of him through the following passage. 
He carried the stool down the passage and cleaned it. Now that Clive 
was undignified and weak, he loved him as never before. “You 
mustn’t,” repeated Clive, when he came back. “It’s too filthy.” 
“Doesn’t worry me,” said Maurice, “Lying down, get off to sleep again 
... what do you want with a nurse? It's only a touch of diarrhoea. You 
can keep on all night as far as I'm concerned. Honestly it doesn't worry 
me—I don't say this to please you. It just doesn't ... look here, Clive, 
would you rather have a trained nurse or me? One's coming tonight, but 
I left word she was to be sent away again, because I'd rather chuck the 
office and look after you myself, and thought you'd rather” (Forster, 
1987: 107). 
 
 Emotional and physical bound in Maurice and Durham’s relationship can 
be seen in Maurice’s respond towards Durham’s condition. Maurice loves him as 
never before when Durham is sick and weak. Maurice even does not mind to 
clean Durham’s diarrhea and is not disgusted by its filthiness. Maurice does not 
worry that Durham’s diarrhea will ruin his office and he would rather let the 
office be ruined and look after Durham. It can be interpreted that the appeal of 
dirtiness and filthiness represent a challenge for Maurice to oppose the 
heteronormative assumption of homosexuality stating that gay sexuality is dirty. 
Maurice is now ready and he chooses to live dirty in a clean heterosexual society. 
Maurice thought seldom about disease and death, but when he did it 
was with strong disapproval. They could not be allowed to spoil his life 
or his friends, and he brought all his youth and health to bear on Clive. 
He was with him constantly, going down uninvited to Penge for 
weekends or for a few days holiday, and trying by example rather than 
precept to cheer him up (Forster, 1987: 110). 
 
 The need for more intimacy in this stage also shows Maurice’s 
possessiveness towards Durham. Maurice is always with Durham constantly. He 
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visits Durham’s suburban home, though uninvited, in Penge for weekends or for a 
few days of holiday and tries to cheer his lover up. In the end, Maurice and 
Durham’s relationship finally has to come to an end. After visiting Greece, 
Maurice receives a letter from Durham telling that Durham is no longer a 
homosexual. Durham needs to secure his place in the society. He later marries a 
girl named Anne Woods to fulfil the requirements of his public life and social 
political ambition. 
 The first relationships stage is a stage where individuals explore 
intimacies. For Maurice, it is a stage when, for the first time, he manages to love 
and be loved by someone from the same sex. In this stage, Maurice is able to 
show his capability to work in a same-sex relationship, yet at the same time shows 
his possessiveness towards Durham, expecting that their relationship may last for 
long. The first relationships stage marks Maurice’s identity development to be 
better prepared psychologically.  
5. Integration 
The last stage in Coleman’s homosexual identity formation is integration. 
In this stage, individuals incorporate their public and private identities into one 
self-image (Coleman, 1982). It is an ongoing process of development that will last 
for the rest of the individuals’ life. This stage is characterized by the emergence of 
new feelings about self concept. Individuals also will find new social networks 
and explore it. Individuals will make new relationships, create and enjoy more 
intimacies with their partners. Unlike the first relationship stage, which is 
described full of possessiveness, in integration stage individuals gain mutual trust 
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and freedom which make relationships are more successful and individuals are 
well prepared psychologically.  
Maurice’s new feelings about himself and his sexuality emerge in this 
stage. After his previous relationship with Durham has to come to an end, he 
meets a new boy, Durham’s servant, named Alec, who attracts his attention and 
who later becomes his new lover. Maurice’s self concept about his sexuality can 
be seen through the scene below, where he and Alec are playing cricket.  
“When he [Maurice] went out to bat, it was a new over, so that Alec 
received first ball. His style changed. Abandoning caution, he swiped 
the ball into the fern. Lifting his eyes, he met Maurice's and smiled. 
Lost ball. Next time he hit a boundary. He was untrained, but had the 
cricketing build, and the game took on some semblance of reality. 
Maurice played up too. His mind had cleared and felt that they were 
against the whole world, that not only Mr. Borenius and the field but 
the audience in the shed and all England were closing round the 
wickets. They played for the sake of each other and of their fragile 
relationship - if one fell the other would follow. They intended no 
harm to the world, but so long as it attacked they must punish, they 
must stand wary, then hit with full strength, they must show that when 
two are gathered together, majorities shall not triumph” (Forster, 
1987: 201). 
 
The scene above captures the whole essence of message trying to be given 
by Forster that not only Maurice’s opponent is Mr. Borenius’ team, but he also 
has to fight against the whole world. He has to face and challenge the 
heteronormative rules, stand watchful, and hit with full strength any obstacle 
trying to attack his sexual’s rights. He does not want to give up to the societal 
expectation and he will not let heteronormativity win, that “majorities shall not 
triumph”. It indicates that Maurice now has a new feeling about himself and his 
sexuality. He is more confident and he finally acknowledges that he “had 
confirmed his spirit in its perversion, and cut himself off from the congregation of 
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normal man” (Forster, 1987: 214). 
Maurice’s realization about his new self-concept can be seen in how he 
perceives his relationship with Alec. Alec comes from a lower social order. The 
class distinction persists in their relationship. The cricket game changes the 
fundamental class structure of England. As Maurice and Alec play Cricket 
together, Maurice considers in the possibilities of their union. Maurice makes 
Alec the captain of the cricket match, a position that only a middle-class person 
usually takes, and he decides to be a footer himself in the match. It can be 
interpreted that it is a symbolization of Maurice who has gone outside his class, 
putting his social status parallel with Alec’s. Maurice’s love for Alec frees him 
from the high values of middle-class England, as indicated by the following 
passage: 
But all that night his body yearned for Alec’s, despite him. He called 
it lustful, a word easily uttered, and opposed to it his work, his family, 
his friends, his position in society. In that coalition must surely be 
included his will. For if the will can overleap class, civilization as we 
have made it will go to pieces. But his body would not be convinced.  
Chance had mated it too perfectly (Forster, 1987: 191). 
 
Maurice’s lust, as a physical expression of his homosexuality and his love 
towards Alec, has opposed his work, family, friends, and his position in society. 
He thinks that it can overleap class. Maurice’s struggle to break the class-bound 
relationship also can be seen when he and Alec meet at the British Museum where 
they find a pair of Assyrian bulls, a male couple, just like Maurice and Alec. They 
meet Mr. Ducie, Maurice’s prep-teacher who in the beginning of the story wanted 
to invite Maurice and his wife to dinner after ten years. Forster remarks an irony 
in this scene, that instead of meeting Mr. Ducie with his wife, he is with his 
66 
 
“partner”, Alec. Maurice removes the class difference between him and Alec 
using Alec’s name when Mr. Ducie does not recognize who he is, asserting a 
symbol that Alec is not different from his own self. Maurice’s opposition towards 
class, social and political condition of England regarding homosexuality can also 
be seen when he sees the King and Queen passing in front of him.  
On the doorstep something rejoined Maurice his old self perhaps, for 
as he walked along a voice spoke out of his mortification, and its 
accents recalled Cambridge; a reckless youthful voice that girded at 
him for being a fool. You’ve done for yourself this time, it seemed to 
say, and when he stopped outside the park, because the King and 
Queen were passing, he despised them at the moment he bared his 
head. It was as if the barrier that kept him from his fellows had taken 
another aspect. He was not afraid or ashamed anymore. After all, the 
forests and the night were on his side, not theirs; they, not he, were 
inside a ring fence (Forster, 1987: 214-215). 
 
 Maurice’s acceptance towards homosexuality has leaded him to the final 
stage of his development. He begins to accept the social and political 
consequences of homosexuality in Edwardian England. Maurice is not afraid or 
ashamed anymore, and that “the forests and the night”, referring to homosexuality 
and Greenwood, a place where homosexuals can live as who they are, are on 
Maurice’s side.  
 In the integration stage, relationships are more successful because 
individuals are more prepared psychologically. Maurice’s psychology regarding 
his sexuality is different compared to the ones he had in the previous stages. After 
managing to fulfil each developmental task in each stage, such as acknowledging 
his homosexuality, accepting and trying to live with it, breaking the class barrier 
and opposing the heterosexual convention, Maurice creates and enjoys intimacies 
with Alec. It can be seen clearly in the passage below: 
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“Oh let’s give over talking. Here!” and he [Alec] held out his hand. 
Maurice took it, and they knew at that moment the greatest triumph 
ordinary man can win. Physical love means reaction, being panic in 
essence, and Maurice saw now how natural it was that their primitive 
abandonment at Penge should have led to peril. They knew too little 
about each other and too much. Hence fear. Hence cruelty. And he 
rejoiced because he had understood Alec’s infamy through his own 
glimpsing, not for the first time, the genius who hides in mans 
tormented soul. Not as a hero, but as a comrade, had he stood up to the 
bluster, and found childishness behind it, and behind that something 
else (Forster, 1987: 226). 
 
 Friendship, love, and tenderness are possible because Maurice’s 
psychology is better prepared. Before the confrontation scene at the British 
Museum, Maurice thinks that Alec has been blackmailing him. However, 
Maurice, who has been rejected both by society and by science and with nothing 
to lose except his friend, Alec, succeeds in keeping his courage and both, Maurice 
and Alec, manage to end the misunderstanding that has caused the ruckus between 
the two of them. When they hold each other’s hand, they both “knew at that 
moment the greatest triumph ordinary man can win”. They then share physical 
love and intimacies to each other by sleeping together in London. The next scene 
will describe Maurice’s success in fulfilling the integration stage. 
“Alec, wake up.” An arm twitched. “Time we talked plans.” He [Alec] 
snuggled closer, more awake than he pretended, warm, sinewy, happy. 
Happiness overwhelmed Maurice too. He moved, felt the answering 
grip, and forgot what he wanted to say. Light drifted in upon them 
from the outside world where it was still raining. A strange hotel, a 
casual refuge protected them from their enemies a little longer. “Time 
to get up, boy. It’s morning.” “Git up then.” “How can I the way you 
hold me!” “Aren’t yer a fidget, I’ll learn you to fidget.” He [Alec] 
wasn’t deferential any more. The British Museum had cured that. This 
was ‘oliday, London with Maurice, all troubles over, and he wanted to 
drowse and waste time, and tease and make love. Maurice wanted the 
same, what’s pleasanter, but the oncoming future distracted him, the 
gathering light made cosiness unreal. Something had to be said and 
settled. O for the night that was ending, for the sleep and the 
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wakefulness, the toughness and tenderness mixed, the sweet temper, 
the safety in darkness. Would such a night ever return? (Forster, 1987: 
228) 
 
 The passage above describes the intimacies they share together in their 
relationship. They both are overwhelmed by happiness. They both want to tease 
and make love as long as they can in the hotel, a place that protects them from 
their enemies. Maurice has a better integrated identity now, and as the future 
awaits him, he now knows what has to be said and settled, which is to prepare 
plans to live with his new lover, because the worlds against them and they have 
got to pull themselves together if they want their relationship to work. 
“This is just what I want to talk about. Why don’t we arrange so as we 
do meet again?” “How do you mean?” “Why don’t you stay on in 
England?” ... “It’s a chance in a thousand we’ve met, well never have 
the chance again and you know it. Stay with me. We love each other.” 
“I dessay, but that’s no excuse to act silly. Stay with you and how and 
where? What’d your Ma say if she saw me all rough and ugly the way 
I am?” “She never will see you; I shan’t live at my home.” “Where 
will you live?” “With you” (Forster, 1987: 231). 
 
 Maurice’s plan is to ask Alec to stay with him instead of moving in to 
Argentina. At first, Alec is reluctant to follow Maurice’s order, and says that 
though they both love each other, it is not an excuse to act silly. Alec’s concern to 
break the social convention is understandable. Alec cares about his future and 
worries about his class status. However, Maurice who is better prepared comes 
with a solution. Maurice is eager to give up his current position and look for 
another job. 
“Oh, will you? No thank you. My people wouldn’t take to you one 
bit and I don’t blame them. And how’d you run your job, I’d like to 
know?” “I shall chuck it.” “Your job in the city what gives you your 
money and position? You can’t chuck a job.” “You can when you 
mean to”, said Maurice gently. “You can do anything once you know 
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what it is.” He gazed at the grayish light that was becoming 
yellowish. Nothing surprised him in this talk. What he could not 
conjecture was its outcome. “I shall get work with you”, he brought 
out: the moment to announce this had now come. “What work?” 
“We’ll find out.” “Find out and starve out.” “No. There’ll be enough 
money to keep us while we have a look round. I’m not a fool, nor are 
you. We won’t be starving. I’ve thought out that much, while I was 
awake in the night and you weren’t” (Forster, 1987: 231-232). 
 
 Maurice’s integrated identity, as well as his better prepared psychology 
regarding his sexuality, has put him into a more mature self concept. He does not 
care about what others may say about them. He will see anyone, face anything, 
and if society wants to guess about their relationship, he will let them because he 
is fed up. Maurice understands the risk of what they are going to do. However, 
according to him everything is a risk, insisting that they both will only live once. 
He thinks that it is their start of getting free and being themselves. In the end, Alec 
agrees to give up his plan to move in to Argentina. In the last chapter, Maurice 
meets Durham to share the news that he is now has a new lover. 
It recalled to both of them the situation of a year back, but it was 
Clive who winced at the example now. “If Alec is Scudder, he is in 
point of fact no longer in my service or even in England. He sailed 
for Buenos Aires this very day. Go on though. I'm reconciled to 
reopening the subject if I can be of the least help.” Maurice blew out 
his cheeks, and began picking the flowerets off a tall stalk. They 
vanished one after another, like candles that the night has 
extinguished. “I have shared with Alec”, he [Maurice] said after 
deep thought. “Shared what?” “All I have. Which includes my body”  
(Forster, 1987: 243). 
 
Unlike Maurice, Durham is a homosexual who refuses to acknowledge his 
true sexual identity and gives up to the existing social norms. The scene above 
portrays a contradictory position between the two old lovers, Maurice and 
Durham. In one side,  Durham has failed to be who he really is because he does 
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not want to lose his middle class status, while in another one Maurice shows his 
integrated sexual identity, by giving an emphasized explanation about his 
relationship with Alec to Durham that he has shared anything he has, including his 
body.  
Thus, Maurice has managed to fulfill several developmental stages of 
homosexual identity, from acknowledging his homosexual feelings and trying to 
accept and live with it to standing up for his sexual right and opposing the existing 
heteronormative rules. 
B. How the Identity Development Helps Maurice Confirm His Homosexual 
Identity 
 
Coleman’s theory of homosexual identity development consists of five 
developmental stages, which are pre-coming out, coming out, exploration, first 
relationships and integration. These five stages describe the life patterns seen in 
homosexual individuals. Homosexuals may differ in completing the stages and do 
not follow the same patterns. In Maurice’s case, he manages to complete his 
homosexual identity development in line with Coleman’s theory. Maurice 
manages to surpass the early critical phases in pre-coming out and coming out 
stage and eventually is able to embrace the more stable integrated sexual identity. 
Edwardian England is an era when the notion of sexuality was something 
taboo to be discussed publicly and at that time homosexuality was condemned and 
punishable by law. For the young Maurice, the societal attitudes regarding his 
sexual orientation directly affect the way he perceives himself. In the pre-coming 
out and coming out stages, Maurice suffers from some mental health problems, 
such as depression and anxiety. The negative perceptions from the society become 
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the primary reason for Maurice to develop these mental illnesses. If he received 
positive social attitudes, it would bring very important aspect in affecting his 
positive sexual identity. Unfortunately, for Maurice, he does not receive such 
respond from his society, putting him in a low mood and making him develop a 
negative self-concept. 
As soon as he thought about other people as real, Maurice became 
modest and conscious of sin: in all creation there could be no one as 
vile as himself: no wonder he pretended to be a piece of cardboard; if 
known as he was, he would be hounded out of the world. God, being 
altogether too large an order, did not worry him: he could not 
conceive of any censure being more terrific than ... Joey 
Fetherstonhaughs, who kept in the rooms below, or of any Hell as 
bitter as Coventry (Forster, 1971:30). 
 
The stigmatization and perception about homosexuality coming from the 
society make Maurice consider himself a vilest being. This negative perception 
about self-concept is a very delicate subject in the pre-coming out and coming out 
stage. If an individual, like Maurice, does not receive any positive respond from 
the society, his mental condition can degrade into a more dangerous phase, which 
is suicidality.  
“Life’s a damn poor show,” he exclaimed, crumpling up the Daily 
Telegraph. The other occupants of the carriage who liked him began 
to laugh. “I’d jump out of the window for twopence.” Having spoken, 
he began to contemplate suicide. There was nothing to deter him. He 
had no initial fear of death, and no sense of a world beyond it, nor did 
he mind disgracing his family. He knew that loneliness was poisoning 
him, so that he grew viler as well as more unhappy. Under these 
circumstances might he not cease? He began to compare ways and 
means, and would have shot himself but for an unexpected event 
(Forster, 1971:135-136). 
 
Maurice even considers committing suicide because of the cumulative 
effect of the pressure from the society. He is lonely, unhappy, as well as 
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depressed. He thinks that his homosexuality will disgrace his respected family 
because class or social status is something important in his society and that 
homosexuals are outlaws. He is disappointed with the life he is living in. 
The pre-coming out and coming out stage are also the phases where 
homosexuals are afraid to be themselves. Maurice fears that the public will know 
about his preference and that it will make him lose his middle class status, which 
is something important in Edwardian England.  
I see you were afraid to tell me, lest it gave me pain, but we’ve got 
past sparing each other. You ought to have told me. What else am here 
for? You can’t trust anyone else. You and I are outlaws. All this he 
pointed to the middle-class comfort of the room would be taken from 
us if people knew (Forster, 1971:127). 
 
 The fear does not only come from the fact that his middle-class status is in 
risk if his sexuality is known to public, but also from the fact that it is illegal to be 
a homosexual, with a threat of being prosecuted by the existing law if someone is 
proven guilty to perform any homoerotic activity. The prosecution of ‘unnatural 
crimes’, which covers a number of offences, including sodomy, bestiality, and any 
homosexual act, became an inescapable part of 19th century English society. MP 
Henry Du Pré Labouchère proposed the Labouchere Amendment and the British 
Parliament enacted it (Hyde, 1970:134). This amandment made it possible for 
homosexuals to be prosecuted if they engage in any homosexual act. The reason 
why homosexual offences were prosecuted is based on a moral intention. English 
society wanted to eradicate immorality and the government wanted to establish a 
moral standard, supporting sexual restraint and a strict social rule. Prosecutions 
came from three main sources: the efforts of the magistrates who haunt 
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homosexuals, groups of gentlemen who are against sodomites, and ordinary 
people who have antipathy feelings towards homosexual behaviour. Looking back 
to the history of homosexuality in England, one notorious figure who was 
prosecuted because of his ‘indecent assault’ was Oscar Wilde, who had spent two 
years in prison because he had violated the Section 11 of the Criminal Law 
Amendment Act in 1895(Cook, 2008:42).  
He replied, “No, my names Scudder.” The correction flew out as the 
first that occurred to him. It lay ripe to be used, and as he uttered it he 
knew why. But at the instant of enlightenment Alec himself spoke. “It 
isn’t,” he said to Mr. Ducie, “and I’ve a serious charge to bring against 
this gentleman.” (Forster, 1987: 223-224) 
 
As Alec said, homosexuality was considered a serious charge in 
Edwardian England. Homosexual offences were regarded as the most loathsome 
crime, commonly described as beyond nature and it crossed the boundary of 
common humanity. Historically speaking, sodomy was known as “buggery” in 
England, which was referred as anal intercourse between two males, and the 
punishment for this crime was once death penalty, as described by Mr. Lasker 
Jones to Maurice in the scene below. 
“That is so, Mr. Hall; or, as psychiatry prefers to put it, there has been, 
is, and always will be every conceivable type of person. And you must 
remember that your type was once put to death in England.” (Forster, 
1987: 211) 
 
 Buggery was made a serious crime by the Buggery Act in 1553 that was 
passed during the reign of Henry VII (Hyde, 1970:134). Homosexuals were sent 
to prison and sentenced to death for no more than having consenting sex, as 
buggery was defined as an unnatural sexual act against the will of God. Although 
after 1861 the death penalty given to those who committed gross indecency was 
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no longer existed, the strict law regarding the issue was still there, ready to 
prosecute homosexuals. Thus, for Maurice, pre-coming out and coming out stage 
are two crucial phases he needs to pass if he wants to achieve a more integrated 
sexual identity, and eventually manages to fulfill.  
 Exploration stage is the stage where individuals begin to experiment, 
socially and sexually, with the homosexual community, or in Maurice’s case, with 
someone with the same-sex preference, Durham. It is an important phase, so that 
homosexual people can develop a more positive self-concept, in contrast with the 
two previous developmental stages, which put homosexuals into a negative self-
concept, especially if the social attitudes regarding the issue are negative. Maurice 
is aware about his sexuality and this stage helps him to gain more self-esteem, 
which is needed to enter the first relationship stage, a stage with its primary 
purpose is to gain more intimacy, and to provide emotional as well as physical 
attraction needed for individuals to be able to function in the last developmental 
stage, integration. 
The boathouse offered itself conveniently for that purpose. He went 
in and found his lover asleep. Alec lay upon piled up cushions, just 
visible in the last dying of the day. When he woke he did not seem 
excited or disturbed and fondled Maurice’s arm between his hands 
before he spoke. “So you got the wire”, he said. “What wire?” “The 
wire I sent off this morning to your house, telling you” He yawned, 
“Excuse me, I’m a bit tired, one thing and another” “... telling you to 
come here without fail.” And since Maurice did not speak, indeed 
could not, he added, “And now we shan’t be parted no more, and 
that’s finished.” (Forster, 1987: 240) 
 
 Maurice’s developmental stages of homosexual identity reach its climax 
when he eventually manages to accept his true self, and try to live with it and 
oppose the heteronormative rules. He decides to live with his new lover, Alec, and 
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sacrifice his social status, which is something very important in his early 
developmental stages. Maurice’s sexual integrity is shown by his determination 
that he and Alec should not be parted anymore.  
Maurice is finally able to acknowledge and identify his true sexual 
identity. He knows with whom he is romantically and sexually attracted to as well 
as understands his sexual orientation. He is able to share his social and sexual 
identity with other people, Durham and Alec. Maurice is able to give label to 
himself about who he really is as a sexual being regarding his sexual oritentation. 
The homosexual identity development, from the critical pre-coming out stage, 
which is full of depression and negative self-concept, to integration stage, which 
is characterized by full acceptance of his own sexual orientation, has been 
undergone by Maurice Hall. Maurice, who in the beginning considers himself as 
an abomination, is finally able to perceive himself in a positive way, as well as to 
live as who he really is.  
From the above discussion, it is clear that Maurice is a novel which 
depicts the phenomenon of homosexuality in Edwardian England, a place where 
this notion was once considered taboo. It portrays the issue of homosexual 
identity development throughout the life experience of Maurice Hall, a middle-
class gentleman who tries to live with his own sexual orientation. The intense 
pressure from the heternormative society and the existing law creates a 
disturbance on Maurice’s identity. He is trapped between the middle-class social 
expectation and the existing law which condemns gross indecency, and who he 
really is.  
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Thus, Forster’s work gives readers a picture of a homosexual character 
living in a strict heteronormative society, of how it feels to be a homosexual in 
England, of his struggle in accepting and dealing with his own sexuality, as well 
as various consequences ready to fall upon him if public know about his 
“unnatural” condition. Sexual identity becomes a serious matter in this novel, and 
the social attitudes which negatively view this issue affect how someone’s sexual 
identity develops.  
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CHAPTER V 
CONCLUSION 
 
 Based on the findings and discussion, some conclusions can be drawn 
related to the objectives of the research:  
1. There are five developmental stages of homosexual identity development 
undergone by Maurice Hall as a representation of homosexual gentlemen in 
Edwardian England. Those stages are pre-coming out stage, coming out stage, 
exploration stage, first relationships stage and integration stage. The pre-
coming out stage is the stage where Maurice is not aware of his sexual 
orientation. This stage is filled with repression, denial, negative self-concept, 
and depression mostly because of the societal attitudes regarding the issue of 
homosexuality. The coming out stage is the stage where Maurice 
acknowledges his homosexual feelings. This acknowledgement becomes an 
important state in Maurice’s sexual identity development. Maurice’s 
personality, which is previously filled with loneliness, shame, and guilt begins 
to change into a more positive one. Telling other people about his sexuality is 
also important in this stage. It is needed so that Maurice will receive positive 
responds from his surroundings so that he can accept his sexual orientation. In 
exploration stage, Maurice develops interpersonal skills to meet other gay 
people, as well as personal attractiveness and sexual competence so that he 
can be involved in same-sex relationships. In this stage, Maurice is able to 
gain more positive self-esteem because the sexual and social activities 
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Maurice performs can strengthen his damaged self-concept in the two 
previous sexual identity stages. This is the stage where sexual, physical, and 
emotional needs, needed by a homosexual, can be fulfilled. First relationships 
stage is the stage where Maurice needs a more intimate and committed 
relationship. This stage indicates that Maurice is able to love and be loved by 
other people with the same sexual preference. Although this stage is 
characterized by its possessiveness, this stage helps Maurice’s psychology to 
be better prepared to face the heteronormative society. Integration stage is the 
last stage of Maurice’s sexual identity development. This is the stage where 
Maurice gains more mature self-concept and mutual trust with his partner so 
that his relationship can be more successful. In this stage, Maurice’s accepts 
who he really is and is aware that he has to challenge the heteronormative 
rules.  
2. In line with Coleman's theory, Maurice manages to complete his homosexual 
identity development. He is able to surpass the early critical pre-coming out 
and coming out stages to gain a more stable integrated sexual identity. In his 
early identity development, Maurice’s negative self-esteem leads him into 
some serious psychological disorders such as depression, anxiety disorder, and 
suicidal thoughts. However, Maurice slowly acknowledges, understands and 
accepts his new sexual identity. He is able to share his sexual identity with 
others.  
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APPENDIX I 
Summary of E. M. Forster’s Maurice 
Maurice tells a story about a young man who is struggling with his sexual 
orientation, in a time when homosexuality is illegal and prohibited by law. To 
secure his place in his middle class society and to avoid being punished by the 
existing law, he must hide his true sexual identity. The story begins with Maurice 
Hall, aged fourteen, having a discussion with Ben Ducie, his teacher, about sex. 
Mr. Ducie tells Maurice that the goal of a man’s life is to marry a woman, and to 
reproduce. Hearing the lecture, Maurice begins to realize that there is something 
wrong with him.  
Maurice enters Cambridge where he makes friends with Clive Durham, a 
homosexual. Durham introduces Maurice to Symposium, an ancient Greek writing 
containing same-sex attraction. Durham tells Maurice that he loves him. Shocked 
by this confession and even thought that homosexuality is the worst crime, 
Maurice tries to avoid Durham, and hurts his feeling. However, Maurice cannot 
deny his true feeling and he apologizes to Durham, stating that he loves him too. 
As the years go passing by, both Maurice and Durham have a close relationship 
which they keep hidden from the society. Unfortunately, after visiting Greek, 
Durham tells Maurice that he has no sexual attraction to Maurice anymore, yet he 
still wants to be friends with him. Durham wants to marry a woman, to secure his 
place in politics, leaving Maurice heartbroken. Durham’s decision makes Maurice 
look for a cure for his homosexuality. He meets a hypnotist who claims that 50 
per cent of his patients are cured from the illness. However, the therapy is failed. 
 Maurice is invited by the Durhams to visit Penge where he meets a 
servant named Alec Scudder. After they spend a night together, Maurice 
misunderstands Scudder’s compassion as blackmail, leaving Maurice scandalized. 
It causes him wanted to be cure even more. For one last time, he visits the 
hypnotist who later suggests Maurice to consider moving in to a country that has 
adopted Code Napoleon, such as Italy or France, where homosexuality is not a 
crime. Maurice meets Alec to discuss the blackmail threats, and the 
misunderstanding soon is resolved. They understand that they both are in love 
with each other. Maurice wants to live together with Scudder. At first, Scudder 
refuses because he intends to move to Argentine with his family. He also is not 
sure that the relationship will work remembering the social atmosphere regarding 
the issue. However, at the last moment Scudder decides to live with Maurice. 
Maurice meets Clive and tells him about his relationship with Scudder. He plans 
to find a place where he and Scudder can live happily together.  
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APPENDIX II 
 
No. Category Data Explanation Page 
1 Pre-Coming Out 
a. He shook his head. She was grieved at her failure to make him 
happy, and began to cry too. The girls ran out, exclaiming, Mother, 
what’s wrong with Maurice? “He’s overtired,” said Mrs. Hall, her 
explanation for everything. “Come to your room, Morrie. Oh my 
sweet, this is really too dreadful.” “No I’m all right.” He clenched 
his teeth, and a great mass of sorrow that had overwhelmed him by 
rising to the surface began to sink. He could feel it going down into 
his heart until he was conscious of it no longer. “I’m all right.” He 
looked around him fiercely and dried his eyes. “I’ll play Halma, I 
think.” Before the pieces were set, he was talking as before; the 
childish collapse was over. 
It shows Maurice’s 
unconscious awareness of 
homosexual feelings 
17 
b. The trouble was the looking-glass. He did not mind seeing his face 
in it, nor casting a shadow on the ceiling, but he did mind seeing 
his shadow on the ceiling reflected in the glass. He would arrange 
the candle so as to avoid the combination, and then dare himself to 
put it back and be gripped with fear. He knew what it was, it 
reminded him of nothing horrible. But he was afraid. In the end he 
would dash out the candle and leap into bed. Total darkness he 
could bear, but this room had the further defect of being opposite a 
It is an imagery of 
Maurice’s unconscious 
awareness of homosexual 
feelings 
19 
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street lamp. On good nights the light would penetrate the curtains 
unalarmingly, but sometimes blots like skulls fell over the 
furniture. His heart beat violently, and he lay in terror, with all his 
household close at hand. 
c. As he opened his eyes to look whether the blots had grown smaller, 
he remembered George. Something stirred in the unfathomable 
depths of his heart. He whispered, “George, George.” Who was 
George? Nobody-just a common servant. Mother and Ada and 
Kitty were far more important. But he was too little to argue this. 
He did not even know that when he yielded to this sorrow he 
overcame the spectral and fell asleep. 
It shows Maurice’s 
unconscious awareness of 
homosexual feelings 
19-20 
d. “Out of the mouths of babes and sucklings....” But not out of the 
mouth of the boy of sixteen. Maurice forgot he had ever been 
sexless, and only realized in maturity how just and clear the 
sensations of his earliest days must have been. He sank far below 
them now, for he was descending the Valley of the Shadow of Life. 
It lies between the lesser mountains and the greater, and without 
breathing its fogs no one can come through. He groped about in it 
longer than most boys. 
It shows Maurice’s 
unconscious awareness of 
homosexual feelings 
21 
e. Where all is obscure and unrealized the best similitude is a dream. 
Maurice had two dreams at school; they will interpret him. In the 
first dream he felt very cross. He was playing football against a 
nondescript whose existence he resented. He made an effort and the 
nondescript turned into George, that garden boy. But he had to be 
 
 
It shows Maurice’s 
unconscious awareness of 
 
 
23 
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careful or it would reappear. George headed down the field towards 
him, naked and jumping over the woodstacks. I shall go mad if he 
turns wrong now, said Maurice, and just as they collared this 
happened, and a brutal disappointment woke him up. He did not 
connect it with Mr. Ducie’s homily, still less with his second 
dream, but he thought he was going to be ill, and afterwards that it 
was somehow a punishment for something.  
homosexual feelings and his 
rationalization (as a form of 
defence) about what he has 
experienced. 
f. The second dream is more difficult to convey. Nothing happened. 
Hearcely saw a face, scarcely heard a voice say, That is your 
friend, and then it was over, having filled him with beauty and 
taught him tenderness. He could die for such a friend, he would 
allow such a friend to die for him; they would make any sacrifice 
for each other, and count the world nothing, neither death nor 
distance nor crossness could part them, because this is my friend. 
Soon afterwards he was confirmed and tried to persuade himself 
that the friend must be Christ. But Christ has a mangy beard. Was 
he a Greek god, such as illustrates the classical dictionary? More 
probable, but most probably he was just a man. Maurice forbore to 
define his dream further. He had dragged it as far into life as it 
would come. He would never meet that man nor hear that voice 
again, yet they became more real than anything he knew, and 
would actually ... would actually pull him back to them in broad 
daylight and drop a curtain.  
It shows Maurice’s effort to 
protect himself from 
homosexual awareness, 
which is through 
rationalization 
23 
g. Then he would reimbibe the face and the four words, and would   
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emerge yearning with tenderness and longing to be kind to 
everyone, because his friend wished it, and to be good that his 
friend might become more fond of him. Misery was somehow 
mixed up with all this happiness. It seemed as certain that he hadn’t 
a friend as that he had one, and he would find a lonely place for 
tears, attributing them to the hundred lines. Maurice's secret life 
can be understood now; it was part brutal, part ideal, like his 
dreams. 
Maurice feels different, 
alienated, and alone 
23 
h. As soon as his body developed he became obscene. He supposed 
some special curse had descended on him, but he could not help it, 
for even when receiving the Holy Communion filthy thoughts 
would arise in his mind. 
Maurice feels different, 
alienated, and alone 23 
i. He longed for smut, but heard little and contributed less, and his 
chief indecencies were solitary. Books: the school library was 
immaculate, but while at his grandfathers he came across an 
unexpurgated Martial, and stumbled about in it with burning ears. 
Thoughts: he had a dirty little collection. Acts: he desisted from 
these after the novelty was over, finding that they brought him 
more fatigue than pleasure. 
Maurice feels alienated and 
alone 23 
j. All which, if it can be understood, took place in a trance. Maurice 
had fallen asleep in the Valley of the Shadow, far beneath the peaks 
of either range, and knew neither this nor that his school-fellows 
were sleeping likewise. 
 
It shows Maurice’s 
unconscious awareness of 
homosexual feelings 
 
24 
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k. The other half of his life seemed infinitely remote from obscenity. 
As he rose in the school he began to make a religion of some other 
boy. When this boy, whether older or younger than himself, was 
present, he would laugh loudly, talk absurdly, and be unable to 
work. He dared not be kind it was not the thing still less to express 
his admiration in words. And the adored one would shake him off 
before long, and reduce him to sulks. 
It shows Maurice’s 
unconscious awareness of 
homosexual feelings 
24 
l. Other boys sometimes worshipped him, and when he realised this 
he would shake off them. The adoration was mutual on one 
occasion … but … They quarrelled in a few days. All that came out 
of the chaos were the two feelings of beauty and tenderness that he 
had first felt in a dream. They grew yearly, flourishing like plants 
that are all leaves and show no sign of flower. Towards the close of 
his education at Sunnington the growth stopped. A check, a silence, 
fell upon the complex processes, and very timidly the youth began 
to look around him. 
It shows Maurice’s 
unconscious awareness of 
homosexual feelings 
24 
m. Maurice stared after the housemaster's wife, underwent a violent 
repulsion from her, and blushed crimson: he had remembered Mr 
Ducie's diagrams. A trouble nothing as beautiful as a sorrow rose to 
the surface of his mind, displayed its ungainliness, and sank. Its 
precise nature he did not ask himself, for his hour was not yet, but 
the hint was appalling, and, hero though he was, he longed to be a 
little boy again, and to stroll half awake for ever by the colourless 
sea. Dr Barry went on lecturing him, and under the cover of a 
 
 
It shows Maurice’s 
repulsion towards the 
opposite gender and his 
feeling of difference 
 
 
 
28 
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friendly manner said much that gave pain. 
n. He had never lived frankly since Mr. Abrahams's school, and 
despite Dr. Barry did not mean to begin; but he saw that while 
deceiving others he had been deceived, and mistaken them for the 
empty creatures he wanted them to think he was. No, they too had 
insides. But, O Lord, not such an inside as mine. 
Maurice has low-self esteem 
and feels different 30 
o. As soon as he thought about other people as real, Maurice became 
modest and conscious of sin: in all creation there could be no one 
as vile as himself: no wonder he pretended to be a piece of 
cardboard; if known as he was, he would be hounded out of the 
world. God, being altogether too large an order, did not worry him: 
he could not conceive of any censure being more terrific than ... 
Joey Fetherstonhaughs, who kept in the rooms below, or of any 
Hell as bitter as Coventry. 
Maurice grows negative self 
concept and low self-esteem  30 
p. That evening, Maurice went to bed as usual. But as he laid his head 
on the pillows a flood of tears oozed from it. He was horrified. A 
man crying! Fetherstonhaugh might hear him. He wept stifled in 
the sheets, he sprang about kicking, then struck his head against the 
wall and smashed the crockery. Someone did come up the stairs. 
He grew quiet at once and did not recommence when the footsteps 
died away. Lighting a candle, he looked with surprise at his torn 
pyjamas and trembling limbs. He continued to cry, for he could not 
stop, but the suicidal point had been passed, and, remaking the bed, 
he lay down. His gyp was clearing away the ruins when he opened 
Maurice suffers behavioural 
problem, depression 61 
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his eyes.  
q. Madness is not for everyone, but Maurice’s proved the thunderbolt 
that dispels the clouds. The storm had been working up not for 
three days as he supposed, but for six years. It had brewed in the 
obscurities of being where no eye pierces, his surroundings had 
thickened it. It had burst and he had not died. The brilliancy of day 
was around him, he stood upon the mountain range that 
overshadows youth, he saw. 
Maurice suffers behavioural 
problem, depression 62 
r. Life’s a damn poor show, he exclaimed, crumpling up the Daily 
Telegraph. The other occupants of the carriage who liked him 
began to laugh. I’d jump out of the window for twopence. Having 
spoken, he began to contemplate suicide. There was nothing to 
deter him. He had no initial fear of death, and no sense of a world 
beyond it, nor did he mind disgracing his family. He knew that 
loneliness was poisoning him, so that he grew viler as well as more 
unhappy. Under these circumstances might he not cease? He began 
to compare ways and means, and would have shot himself but for 
an unexpected event.  
Maurice considers to 
commit suicide, which 
indicates he suffers 
behavioural problem 
 
 
135-136 
s. He still wrote what was true, and confided that he was unbearably 
lonely and should blow out his brains before the year ended. Maurice feels lonely 136 
t. He lived on, miserable and misunderstood, as before, and 
increasingly lonely. One cannot write those words too often: 
Maurice feels lonely 141 
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Maurice’s loneliness: it increased. 
2. Coming Out 
a. For a whole hour he might have been watching for Durham. 
Presently there was a noise on the staircase and the neat little figure 
ran out with a gown round its throat and books in its hand. It was 
the moment for which he had waited, but he found himself strolling 
away. Durham went to his rooms behind him. The opportunity was 
passing. “Good night,” he screamed; his voice was going out of 
gear, and startling them both. 
Maurice is aware about his 
homosexual feelings 39 
b. It was absolutely quiet now, and absolutely dark. Maurice walked 
to and fro on the hallowed grass, himself noiseless, his heart 
glowing. The rest of him fell asleep, bit by bit, and first of all his 
brain, his weakest organ. His body followed, then his feet carried 
him upstairs to escape the dawn. But his heart had lit never to be 
quenched again, and one thing in him at last was real. 
Maurice is aware about his 
homosexual feelings 40 
c. “Omit: a reference to the unspeakable vice of the Greeks.” Durham 
observed afterwards that he ought to lose his fellowship for such 
hypocrisy. Maurice laughed. “I regard it as a point of pure 
scholarship. The Greeks, or most of them, were that way inclined, 
and to omit it is to omit the mainstay of Athenian society.” “Is that 
so?” “You’ve read the Symposium?” Maurice had not, and did not 
add that he had explored Martial. “It’s all in there not meat for 
babes, of course, but you ought to read it. Read it this vac.” 
No more was said at the time, but he was free of another subject 
and one that he had never mentioned to any living soul. He hadn’t 
Maurice is aware about his 
sexuality and he 
acknowledges his 
homosexual feelings 
51 
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known it could be mentioned, and when Durham did so In the 
middle of the sunlit court a breath of liberty touched him 
d. Most of the day he sat with open eyes, as if looking into the Valley 
he had left. It was all so plain now. He had lied. He phrased it been 
fed upon lies, but lies are the natural food of boyhood, and he had 
eaten greedily. His first resolve was to be more careful in the future 
... He would not deceive himself so much. He would not and this 
was the test pretend to care about women when the only sex that 
attracted him was his own. He loved men and always had loved 
them. He longed to embrace them and mingle his being with theirs. 
Now that the man who returned his love had been lost, he admitted 
this.  
Maurice is aware about his 
sexuality and he 
acknowledges his 
homosexual feelings 
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e. Now he had the highest gift to offer. The idealism and the brutality 
that ran through boyhood had joined at last, and twined into love. 
No one might want such love, but he could not feel ashamed of it, 
because it was he, neither body or soul, nor body and soul, but he 
working through both. He still suffered, yet a sense of triumph had 
come elsewhere. Pain had shown him a niche behind the world’s 
judgements, whither he could withdraw. 
Maurice is aware about his 
sexuality and he 
acknowledges his 
homosexual feelings 
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f. He heard himself saying, “I really love you as you love me”, and 
Durham replying, “Is that so? Then I forgive you”, and to the 
ardour of youth such a conversation seemed possible, though 
somehow he did not conceive it as leading to joy.  
Maurice is aware about his 
sexuality and he 
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homosexual feelings 
g. There was still much to learn, and years passed before he explored 
certain abysses in his being horrible enough they were. But he 
discovered the method and looked no more at scratches in the sand. 
He had awoken too late for happiness, but not for strength, and 
could feel an austere joy, as of a warrior who is homeless but 
stands fully armed. 
Maurice is aware about his 
sexuality and he 
acknowledges his 
homosexual feelings 
63 
h. Maurice flung useless words about love. “That’s all, I think. Get 
married quickly and forget.” “Durham, I love you.” He laughed 
bitterly. “I do I have always.” “Good night, good night.” “I tell 
you, I do I came to say it in your very own way I have always been 
like the Greeks and didn’t know.” 
Maurice is aware about his 
sexuality and he 
acknowledges his 
homosexual feelings. 
Maurice tells others about 
his sexuality. 
64-65 
i. Then savage, reckless, drenched with the rain, he saw in the first 
glimmer of dawn the window of Durhams room, and his heart leapt 
alive and shook him to pieces. It cried You love and are loved. He 
looked round the court. It cried You are strong, he weak and alone, 
won over his will. Terrified at what he must do, he caught hold of 
the mullion and sprang. “Maurice.” As he alighted his name had 
been called out of dreams. The violence went out of his heart, and a 
purity that he had never imagined dwelt there instead. His friend 
had called him. He stood for a moment entranced, then the new 
emotion found him words, and laying his hand very gently upon 
Maurice is aware about his 
sexuality and he 
acknowledges his 
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the pillows he answered, Clive! 
j. The boy, who had been to a dance the night before, remained 
asleep. He lay with his limbs uncovered. He lay unashamed, 
embraced and penetrated by the sun. The lips were parted, the 
down on the upper was touched with gold, the hair broken into 
countless glories, the body was a delicate amber. To anyone he 
would have seemed beautiful, and to Maurice who reached him by 
two paths he became the World’s desire. 
Maurice has homosexual 
thoughts and fantasies 147 
k. In a few minutes Dickie joined them, and he rose to greet his god. 
The boy’s hair was now flat from the bath, and his graceful body 
hidden beneath clothes, but he remained extraordinarily beautiful. 
There was a freshness about him he might have arrived with the 
flowers and he gave the impression of modesty and of good will. 
When he apologized to Mrs. Hall, the note of his voice made 
Maurice shiver. And this was the child he wouldn’t protect at 
Sunnington! This the guest whose arrival last night he had felt 
rather a bore. 
Maurice has homosexual 
thoughts and fantasies 148 
l. Whom should he consult? Young Jowitt was the only doctor he 
knew well, and the day after that railway journey he managed to 
remark to him in casual tones, “I say, in your round here, do you 
come across unspeakables of the Oscar Wilde sort?” But Jowitt 
replied. “No, that’s in the asylum work, thank God”, which was 
Maurice chooses carefully 
who he is going to tell about 
his sexuality  
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discouraging, and perhaps it might be better to consult someone 
whom he should never see again. 
m. He thought of specialists, but did not know whether there were any 
for his disease, nor whether they would keep faith if he confided in 
them. On all other subjects he could command advice, but on this, 
which touched him daily, civilization was silent. 
Maurice chooses carefully 
who he is going to tell about 
his sexuality 
156 
n. Maurice remained standing, then turned away so oddly that Dr 
Barry followed him into the hall and said, “Hi, Maurice, can I 
seriously do anything for you?” “I should think you can!” “I’ve not 
even a consulting-room.” “It’s an illness too awfully intimate for 
Jowitt I’d rather come to you you’re the only doctor alive I dare 
tell. Once before I said to you I hoped Id learn to speak out. It’s 
about that.” 
Maurice tells others about 
his sexuality 156-157 
o. Maurice tried to speak and failed, poured out some water, failed 
again, and broke into a fit of sobbing. “Take your time,” said the 
old man quite kindly, and remember of course that this is 
professional. “Nothing you say will ever reach your mothers ears.” 
The ugliness of the interview overcame him. It was like being back 
in the train. He wept at the hideousness into which he had been 
forced, he who had meant to tell no one but Clive. Unable to say 
the right words, he muttered, “It’s about women” 
Maurice tells others about 
his sexuality 157 
p. Maurice stopped his tears before more than a few had issued, and 
felt the rest piled in an agonizing bar across his brain, Oh, fix me 
for God’s sake, he said, and sank into a chair, arms hanging. I’m 
Maurice tells others about 
his sexuality 157 
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close on done for. 
q. I’ve been like this ever since I can remember without knowing 
why. What is it? Am I diseased? If I am, I want to be cured, I can’t 
put up with the loneliness any more, the last six months specially. 
Anything you tell me, I’ll do. That’s all. You must help me. 
Maurice tells others about 
his sexuality 159 
r. “It’s all down here, he said”, producing the statement. “I’ve 
consulted one doctor and he could do nothing. I don’t know 
whether you can.” The statement was read. “I’m not wrong in 
coming to you, I hope?” “Not at all, Mr Hall. Seventy-five per cent 
of my patients are of your type. Is that statement recent?” “I wrote 
it last night ... names and place are a bit changed, naturally.” Mr. 
Lasker Jones did not seem to think it natural. He asked several 
questions about Mr Cumberland, Maurice’s pseudonym for Clive, 
and wished to know whether they had ever united: on his lips it 
was curiously inoffensive. He neither praised nor blamed nor 
pitied: he paid no attention to a sudden outburst of Maurice’s 
against society. 
Maurice tells others about 
his sexuality 180 
3. Exploration 
a. Maurice clenched his fist and hit Durham lightly on the head with 
it “Hard luck”, he breathed. “Tell me about your home life.” … 
Maurice’s fist unclenched to reform with a handful of hair in its 
grasp. “Waou, that hurts!” cried the other joyously. “What did your 
sisters say about Holy Communion?” “One’s married a clerg . No, 
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that hurts … Hall, I never knew you were a fool– ” he possessed 
himself of Maurice’s hand “–and the others engaged to Archibald 
London, Esquire, of the Waou! Ee! Shut up, I’m going.” He fell 
between Maurice’s knees. 
another person with same-
sex orientation 
b. It was the first time he had dared to play with Durham. Religion 
and relatives faded into the background, as he rolled him into in the 
hearth rug and fitted his head into the waste-paper basket … 
Maurice felt the change at once. His coltishness passed, but they 
had become demonstrative during it. They walked arm in arm or 
arm around shoulder now. When they sat it was nearly always in 
the same position Maurice in a chair, and Durham at his feet, 
leaning against him. In the world of their friends this attracted no 
notice. Maurice would stroke Durham’s hair. 
Maurice explores social and 
sexual experiments with 
another person with same-
sex orientation 
45 
c. Durham was puzzled by the rapidity. They were both puzzled, and 
Maurice, although he had lost and yielded all his opinions, had a 
queer feeling that he was really winning and carrying on a 
campaign that he had begun last term. 
Maurice develops more 
positive self-concept 50 
d. Durham came nearer. Maurice stretched out a hand and felt the 
head nestle against it He forgot what he was going to say. The 
sounds and scents whispered, You are we, we are youth. Very 
gently he stroked the hair and ran his fingers down into it as if to 
caress the brain. “I say, Durham, have you been all right?” “Have 
Maurice explores social and 
sexual experiments with 
another person with same-
sex orientation 
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you?” “No.” “You wrote you were.” “I wasn’t. The truth in his 
own voice made him tremble. A rotten vac and I never knew it, and 
wondered how long he should know it. The mist would lower 
again, he felt sure, and with an unhappy sigh he pulled Durhams 
head against his knee, as though it was a talisman for dear living. It 
lay there, and he had accomplished a new tenderness stroked it 
steadily from temple to throat. Then, removing both hands, he 
dropped them on either side of him and sat sighing. 
e. Now Durham stretched up to him, stroked his hair. They clasped 
one another. They were lying breast against breast soon, head was 
on shoulder, but just as their cheeks met someone called Hall from 
the court, and he answered: he always had answered when people 
called. Both started violently, and Durham sprang to the 
mantelpiece where he leant his head on his arm.  
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f. I can give points to a picture, I dare say, said Maurice, having 
glanced at the Michelangelo. Clive, you’re a silly little fool, and 
since you’ve brought it up I think you’re beautiful, the only 
beautiful person I’ve ever seen. I love your voice and everything to 
do with you, down to your clothes or the room you are sitting in. I 
adore you. 
Maurice explores social and 
sexual experiments with 
another person with same-
sex orientation 
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g. The boy, who had been to a dance the night before, remained 
asleep. He lay with his limbs uncovered. He lay unashamed, 
embraced and penetrated by the sun. The lips were parted, the 
down on the upper was touched with gold, the hair broken into 
Maurice explores social and 
sexual experiments with 
another person with same-
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countless glories, the body was a delicate amber. To anyone he 
would have seemed beautiful, and to Maurice who reached him by 
two paths he became the Worlds desire. 
sex orientation 
h. So strong was the passion, while it lasted, that he believed the crisis 
of his life had come. He broke all engagements, as in the old days. 
After breakfast he saw Dickie to his uncles, got arm in arm with 
him, and exacted a promise for tea. It was kept. Maurice abandoned 
himself to joy. His blood heated. He would not attend to the talk, 
yet even this advantaged him, for when he said “What?” Dickie 
came over to the sofa. He passed an arm round him. The entrance 
of Aunt Ida may have averted disaster, yet he thought he saw 
response in the candid eyes. 
Maurice explores social and 
sexual experiments with 
another person with same-
sex orientation 
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i. They met once more at midnight Maurice was not happy now, for 
during the hours of waiting his emotion had become physical.  “I’d 
a latch key, said Dickie”, surprised at finding his host up. “I know.” 
There was a pause. Both uneasy, they were glancing at each other 
and afraid to meet a glance ... Maurice went to the switches and 
turned on the landing light. Then he turned out the lights in the hall 
and sprang after Dickie, overtaking him noiselessly ... “I’m abov”e, 
panted Maurice, not daring. “In the attic over this – if you want 
anything – all night alone. I always am.” 
Maurice explores social and 
sexual experiments with 
another person with same-
sex orientation 
148 
4. First Relationships a. During the next two years Maurice and Clive had as much happiness as men under that star can expect. They were 
Both Maurice and Durham 
need more intimacy and a 
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affectionate and consistent by nature, and, thanks to Clive, 
extremely sensible. Clive knew that ecstasy cannot last, but can 
carve a channel for something lasting, and he contrived a relation 
that proved permanent. If Maurice made love it was Clive who 
preserved it, and caused its rivers to water the garden. He could not 
bear that one drop should be wasted, either in bitterness or in 
sentimentality, and as time went on they abstained from avowals 
(“we have said everything”) and almost from caresses. Their 
happiness was to be together; they radiated something of their calm 
amongst others, and could take their place in society. 
stable committed 
relationship 
b. He educated Maurice, or rather his spirit educated Maurice’s spirit, 
for they themselves became equal. Neither thought “Am I led; am I 
leading?” Love had caught him out of triviality and Maurice out of 
bewilderment in order that two imperfect souls might touch 
perfection. 
Maurice explores a 
relationship that combines 
emotional and physical 
attraction 
98-99 
c. So they proceeded outwardly like other men. Society received 
them, as she receives thousands like them. Behind Society 
slumbered the Law. They had their last year at Cambridge together, 
they travelled in Italy. Then the prison house closed, but on both of 
them. Clive was working for the bar, Maurice harnessed to an 
office. They were together still. 
Both Maurice and Durham 
need more intimacy and a 
stable committed 
relationship 
99 
d. But every Wednesday he slept at Clive's little flat in town. It shows intimacy and 108 
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Weekends were also inviolable. They said at home, “You must 
never interfere with Maurice's Wednesdays or with his weekends. 
He would be most annoyed.” 
possessiveness in Maurice 
and Durham’s relationship 
e. He carried the stool down the passage and cleaned it. Now that 
Clive was undignified and weak, he loved him as never before. 
“You mustn’t,” repeated Clive, when he came back. “It’s too 
filthy.” “Doesn’t worry me,” said Maurice, “Lying down, get off to 
sleep again ... what do you want with a nurse? It's only a touch of 
diarrhoea. You can keep on all night as far as I'm concerned. Hon-
estly it doesn't worry me—I don't say this to please you. It just 
doesn't ... look here, Clive, would you rather have a trained nurse 
or me? One's coming tonight, but I left word she was to be sent 
away again, because I'd rather chuck the office and look after you 
myself, and thought you'd rather.” 
Maurice explores a 
relationship that combines 
emotional and physical 
attraction 
107 
f. Maurice thought seldom about disease and death, but when he did 
it was with strong disapproval. They could not be allowed to spoil 
his life or his friends, and he brought all his youth and health to 
bear on Clive. He was with him constantly, going down uninvited 
to Penge for weekends or for a few days holiday, and trying by 
example rather than precept to cheer him up. 
Maurice explores a 
relationship that combines 
emotional and physical 
attraction 
110 
g. He too was impersonal, but he had not got off the chair. His fingers 
remained on Clives head, touching the bandages, his mood had 
Maurice explores a 
relationship that combines 
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changed from gaiety to quiet concern. He was neither angry nor 
afraid, he only wanted to heal, and Clive, in the midst of repulsion, 
realized what a triumph of love was ruining, and how feeble or 
how ironical must be the power that governs Man. 
emotional and physical 
attraction 
5. Integration 
a. “When he [Maurice] went out to bat, it was a new over, so that 
Alec received first ball. His style changed. Abandoning caution, he 
swiped the ball into the fern. Lifting his eyes, he met Maurice's and 
smiled. Lost ball. Next time he hit a boundary. He was untrained, 
but had the cricketing build, and the game took on some semblance 
of reality. Maurice played up too. His mind had cleared and felt 
that they were against the whole world, that not only Mr. Borenius 
and the field but the audience in the shed and all England were 
closing round the wickets. They played for the sake of each other 
and of their fragile relationship - if one fell the other would 
follow. They intended no harm to the world, but so long as it 
attacked they must punish, they must stand wary, then hit with full 
strength, they must show that when two are gathered together, 
majorities shall not triumph.” 
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b. But all that night his body yearned for Alec’s, despite him. He 
called it lustful, a word easily uttered, and opposed to it his work, 
his family, his friends, his position in society. In that coalition must 
surely be included his will. For if the will can overleap class, 
civilization as we have made it will go to pieces. But his body 
Maurice develops new 
feelings about self-concept 
and he is more confident 
about his sexuality 
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would not be convinced. Chance had mated it too perfectly. 
c. On the doorstep something rejoined Maurice his old self perhaps, 
for as he walked along a voice spoke out of his mortification, and 
its accents recalled Cambridge; a reckless youthful voice that 
girded at him for being a fool. You’ve done for yourself this time, 
it seemed to say, and when he stopped outside the park, because the 
King and Queen were passing, he despised them at the moment he 
bared his head. It was as if the barrier that kept him from his 
fellows had taken another aspect. He was not afraid or ashamed 
anymore. After all, the forests and the night were on his side, not 
theirs; they, not he, were inside a ring fence.  
Maurice accepts his 
sexuality and knows social 
and political consequences 
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214-215 
d. “Oh let’s give over talking. Here!” and he [Alec] held out his hand. 
Maurice took it, and they knew at that moment the greatest triumph 
ordinary man can win. Physical love means reaction, being panic in 
essence, and Maurice saw now how natural it was that their 
primitive abandonment at Penge should have led to peril. They 
knew too little about each other and too much. Hence fear. Hence 
cruelty. And he rejoiced because he had understood Alec’s infamy 
through his own glimpsing, not for the first time, the genius who 
hides in mans tormented soul. Not as a hero, but as a comrade, had 
he stood up to the bluster, and found childishness behind it, and 
behind that something else. 
Maurice accepts his 
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e. “Alec, wake up.” An arm twitched. “Time we talked plans.” He 
[Alec] snuggled closer, more awake than he pretended, warm, 
sinewy, happy. Happiness overwhelmed Maurice too. He moved, 
felt the answering grip, and forgot what he wanted to say. Light 
drifted in upon them from the outside world where it was still 
raining. A strange hotel, a casual refuge protected them from their 
enemies a little longer. “Time to get up, boy. It’s morning.” “Git up 
then.” “How can I the way you hold me!” “Aren’t yer a fidget, I’ll 
learn you to fidget.” He [Alec] wasn’t deferential any more. The 
British Museum had cured that. This was ‘oliday, London with 
Maurice, all troubles over, and he wanted to drowse and waste 
time, and tease and make love. Maurice wanted the same, what’s 
pleasanter, but the oncoming future distracted him, the gathering 
light made cosiness unreal. Something had to be said and settled. O 
for the night that was ending, for the sleep and the wakefulness, the 
toughness and tenderness mixed, the sweet temper, the safety in 
darkness. Would such a night ever return? 
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f. “This is just what I want to talk about. Why don’t we arrange so as 
we do meet again?” “How do you mean?” “Why don’t you stay on 
in England?” ... “It’s a chance in a thousand we’ve met, well never 
have the chance again and you know it. Stay with me. We love 
each other.” “I dessay, but that’s no excuse to act silly. Stay with 
you and how and where? What’d your Ma say if she saw me all 
rough and ugly the way I am?” “She never will see you; I shan’t 
Maurice has a better and 
more integrated sexual 
identity 
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live at my home.” “Where will you live?” “With you.” 
g. “Oh, will you? No thank you. My people wouldn’t take to you one 
bit and I don’t blame them. And how’d you run your job, I’d like to 
know?” “I shall chuck it.” “Your job in the city what gives you 
your money and position? You can’t chuck a job.” “You can when 
you mean to”, said Maurice gently. “You can do anything once you 
know what it is.” He gazed at the grayish light that was becoming 
yellowish. Nothing surprised him in this talk. What he could not 
conjecture was its outcome. “I shall get work with you”, he brought 
out: the moment to announce this had now come. “What work?” 
“We’ll find out.” “Find out and starve out.” “No. There’ll be 
enough money to keep us while we have a look round. I’m not a 
fool, nor are you. We won’t be starving. I’ve thought out that 
much, while I was awake in the night and you weren’t.” 
Maurice has a better and 
more integrated sexual 
identity 
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h. The boathouse offered itself conveniently for that purpose. He went 
in and found his lover asleep. Alec lay upon piled up cushions, just 
visible in the last dying of the day. When he woke he did not seem 
excited or disturbed and fondled Maurice’s arm between his hands 
before he spoke. “So you got the wire”, he said. “What wire?” “The 
wire I sent off this morning to your house, telling you” He yawned, 
“Excuse me, I’m a bit tired, one thing and another ... telling you to 
come here without fail.” And since Maurice did not speak, indeed 
could not, he added, “And now we shan’t be parted no more, and 
Maurice has a better and 
more integrated sexual 
identity 
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that’s finished.” 
i. It recalled to both of them the situation of a year back, but it was 
Clive who winced at the example now. “If Alec is Scud-der, he is 
in point of fact no longer in my service or even in England. He 
sailed for Buenos Aires this very day. Go on though. I'm reconciled 
to reopening the subject if I can be of the least help.” Maurice blew 
out his cheeks, and began picking the flowerets off a tall stalk. 
They vanished one after another, like candles that the night has 
extinguished. “I have shared with Alec”, he [Maurice] said after 
deep thought. “Shared what?” “All I have. Which includes my 
body”. 
Maurice has a better and 
more integrated sexual 
identity 
243 
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